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The Supreme Court
and
Freedom of the Press:
Could Chicken Little
Be Right?
Hobert W. Burns

This paper was presented as the first annual Phi Kappa Phi Exemplar
Lecture at San Jose State University, November 14, 1979.

I

S the present Supreme Court slowly but steadily eroding our right to be
informed and, just as surely in consequence, endangering the basis of
the Republic, as many journalists assert?
The logic of the journalists' argument might be put this way: a democratic
Republic is unlikely long to survive without an informed citizenry; to help
insure that kind of citizenry, the Founding Fathers used the First Amendment
of the Constitution to guarantee the freedom of the press; recent Supreme Court
decisions have limited that freedom of press, thus limiting the public's right to
know; therefore, the Supreme Court has endangered the basis of the Republic.
Is there good reason to believe this argument that some Supreme Court
decisions endanger the freedom of the media and, by so doing, endanger your
freedom and mine as citizens of the Republic?
There are five recent Supreme Court decisions pertinent to the issue which
deserve analysis:
(1)

The Zurcher decision (1978) found that police seeking information
in a criminal case may, with a properly issued search warrant,
take possession of a journalist's notes, tapes, files, and
photographs;

(2)

The Branzburg decision (1972) held that a grand jury in secret
session may compel a journalist to testify about information
secured from a source promised confidentiality by the journalist;
7

(3)

The Gannett decision (1979) held that the mutual consent of
plaintiff, defendant, and the court can exclude the media from pretrial court hearings;

(4)

The Farber decision (1978*) found that a journalist can be cited and
jailed for contempt if he or she refuses to give the court information
which is reasonably believed to be pertinent and admissible in a
trial for murder;

(5)

The Herbert decision (1979} held that in a libel suit to determine
whether or not defamation was deliberate, a journalist must
answer questions about his or her state of mind.

Of these, Herbert v. Lando merits particular attention first, not only because
it raises questions about pre-publication self-censorship and "thought control,"
but because more than the other decisions it has infuriated the media and all
but united them against the Supreme Court.
In 1969, Lieutenant Colonel Anthony Herbert, then the most decorated soldier
of the Vietnam War, accused his superior officers, Colonel J. R. Franklin and
General J. W. Barnes, of trying to cover-up his reports of war atrocities. Shortly
after Herbert's accusations, Franklin filed an unsatisfactory fitness report and
Herbert was removed as a battalion commander. Herbert retired from the
Army shortly after this removal, alleging that he was being pressured because
he had blown the whistle.
Herbert's accusations and the controversy they aroused led the Columbia
Broadcasting System to produce a television report on July 4, 1971, called "The
Selling of Colonel Herbert," on its 60 Minutes program. Herbert, claiming that
producer Barry Lando and narrator Mike Wallace made him out to be a liar and
a man who made his war-crimes charges to explain his relief from command,
filed a defamation suit in a federal district court against CBS, Lando, and
Wallace, seeking redress on the ground that the defendants had deliberately
distorted the record and thus damaged his reputation.
To help prove his allegation that he had been set-up, Herbert sought to ask
questions about Lando's thoughts, opinions, and conclusions while Lando was
researching, preparing, editing, and producing the television program. Lando
refused to answer such questions about his state of mind citing the First
Amendment and claiming that to force journalists to answer such questions
would interfere with the editorial process and destroy freedom of the press.
Herbert then asked the District Court to order Lando to answer because "the

*The Supreme Court's action was to uphold the decision of the New Jersey
Supreme Court by denying to hear an appeal.
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Common Law universally recognize[s] ... that the public 'has a right to every
man's evidence "'[18:622•]. Therefore, he could not prove libel unless he could
prove malice, and as malice is a state of mind, he had to ask Lando questions
about his intentions since those intentions were necessary evidence.
The District Court agreed that Lando was obliged to answer questions which
might reasonably yield evidence pertinent to the case but, given Lando's
defense in terms of the First Amendment, certified Lando's appeal and
referred it to the Second Circuit Court of Appeals. That Court reversed the
District Court and found for Lando by holding that a public figure, as Herbert
admitted himself to be, could not use discovery rules because "[w]e cannot
permit inquiry into Lando's thoughts, opinions, and conclusions"(l2:602) as to
do so would have "grave implications for this vitality of the editorial process
which the Supreme Court and this court have recognized must be guarded
zealously"< 10: 1037).
Herbert then appealed to the Supreme Court on the ground that, surely,
Consitutional guarantees of freedom of the press could not be meant to place
beyond inquiry information that might prove deliberate libel by the press. The
Supreme Court upheld Herbert's appeal and therefore overturned the Second
District Court of Appeals.
The decision of the Supreme Court on Aprill8, 1979, in favor of Herbert and
against Lando, Wallace, and CBS created-to use a metaphor appropriate to
the Vietnam War which produced the lawsuit-a firestorm in the American
media. Lando, himself most immediately affected by the decision, "set the tone
for much of the press coverage by declaring, 'The courts can take your notes,
the Government can take your telephone records ... the police can march into
the newsroom [and] now libel lawyers can go into your brain"'(20:12). Alan
Neuharth, president of both the American Newspapers Publishers Association
and the Gannett newspaper chain, "denounce[d] the decision as a devastating
blow to First Amendment freedoms" by an '"imperial judiciary ... that is
bending the First Amendment at every turn' [and] creating an 'atmosphere of
intimidation"' of the media(33:60). Lyle Denniston, a Washington Star reporter
who covers the Supreme Court, declared "the [Supreme] Court no longer has
any hesitancy about reaching thoroughly anti-press decisions" because it has
ruled that "reporters can be kept out of courtrooms but be put in jail, and [now
with Herbert v. Lando, libel] lawyers can get into editorial conferences"(8:29).
University of Texas journalism professor Dwight Teeter, at a panel of the
American Political Science Association this year, said that "Chip Babcock, an
attorney who represents The Dallas Times-Herald, says that the Supreme
Court seems to be practicing the rhythm method of jurisprudence. Every now
and then, by [Babcock's] analysis," said Professor Teeter, "you know what he
thinks the Court is doing to the news media"(36). And San Jose State

•The first number refers to the source identified in the footnotes; a second
number refers to the page(s) in that source.
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University's Spartan Daily opined that "freedom to challenge, question, and
report [has been] curtailed"; that "reporters and editors [are no longer]
protected under the First Amendment"; and that the Supreme Court's decision
"is not too far from George Orwell's 1984 and a leading away from democracy
and freedom of the press''(38).
But I do not wish to exaggerate press reaction. While most of it was bitter and
some of it savage, some was mild and some even understanding and approving.
James Reston, for example, said that while "the latest decisions [of the
Supreme Court are] hard on the expectations of the press, [the decisions] have
made reporters and editors think about their responsibilities as well as their
rights"(32). Michael Kramer said that while the Supreme Court's decision
"represents a serious dilemma for the press ... the alternative [to such a
decision] is even more onerous-it would, in effect, deny Colonel Herbert, and
all other[s] to come, a fair and thorough hearing" (21: 10). Clayton Kirkpatrick,
"editor of the Chicago Tribune, quietly suggest[ed] that the Herbert decision is
of minor legal significance," and Bruce Sanford, a legal adviser to media
organizations such as United Press International and the Scrip~-Howard
chain, said that in "the view of most news-media lawyers Herbert is a sensible,
unsurprising decision"(33:60). And Don McCarthy in the Spartan Daily wrote
that "the press is self-righteous and oversensitive, just like most powerful
institutions. Far from being a harbinger or even an example of 1984, the
Herbert decision may be a clean blow for individual rights against a growingly
removed media [,and] [t]he media should be viewed no less skeptically than
government, business, labor, and other giants of American life" (27).
In the conflict of principles between the Constitutionally protected right of all
the people to have a free and fair press and the Constitutionally protected right
of each individual to have a full and fair trial, no argument can be advanced
that is so clear and forceful as to coerce one of these two Constitutional
principles always to submit to the other, and common acceptance of such an
argument by all who submit to the rule of reason.
Even so, or especially so, attention must be paid to the claim by so many
journalists and a good many concerned citizens that the Supreme Court
decision in Herbert v. Lando is a new restriction on freedom of the press and
one more illustration of the Supreme Court's determination to narrow and limit
the full and proper meaning of the First Amendment. That claim requires a
further commentary upon the law, the facts as they are alleged to be, and the
legal reasoning in this specific case.
The meaning of Herbert v. Lando is bound-up in the meaning and condition of
defamation. A legal liability for defamation of character was clearly a part of
the existing common law inherited from the English when our First
Amendment was adopted. As the Supreme Court has said, "there is no
indication that the Framers [of the Constitution] intended to abolish liability
[for defamation],"(35:B2053) because "calculated falsehoods have been
considered by the courts as beyond the pale of first amendment protection. The
reasoning is that honestly believed [statements], even if inaccurate, further the
10

interest of free speech in the marketplace of ideas, but a lie, knowingly and
deliberately published, makes no such contribution to the social order"(7:848>.
For almost 200 years, then, the law of the land held not only that the First
Amendment does not protect authors of defamatory statements but, more to the
point at hand, that such liability for defamation does not infringe upon freedom
of speech or press. Therefore "publishers [are] liable civilly for their
defamatory publications regardless of their intent"(35:B2053). <Italics added.>
In 1964, the case of The New York Times v. Sullivan altered that long judicial
tradition, and became a bench-mark in judicial protection of freedom of the
press. The Supreme Court decided it was impermissible to make publishers
liable for defamation regardless of their intent<29); henceforth publishers
should be protected against liability for unknown or unintended defamation of
public officials. The Supreme Court thus extended the Constitutional privilege
of the media by declaring that ~nknowing and unintentional defamation was no
longer liable, even if there was in fact defamation by a publisher and even if in
fact the defamed was damaged. In Curtis Publishing Co. v. Butts, the Supreme
Court enlarged this new Constitutional privilege to help protect the press
against libel suits by extending it to include public figures as well as public
officials(6).
To give the media more latitude for fair comment and to increase protection
of freedom of the press, the Supreme Court laid down a new test of liability for
defamation of public personages: "public officials and public figures who sue
for defamation must prove knowing or reckless falsehood in order to establish
liability"(35:B2054). The Supreme Court extended this new protection to the
media on the conviction that the common law of libel <which had applied to the
press throughout the history of the Republic) gave insufficient protection to the
First Amendment guarantees of freedom of speech and freedom of press. Thus,
it was essential for a plaintiff to show that a publisher's "defamatory statement
was made with knowledge of its falsity or with reckless disregard of whether it
was false or not"(l8:629). The media hailed the decision as a worthy
reconstruction of the Founders' intentions of the First Amendment.
To prove his case on these rulings-it is not yet finally adjudicated-"Herbert
has a difficult fight ahead. In order to win his case, Herbert must prove not only
that CBS broadcast false statements about him, but that it did so with malice
[aforethought] .... [To do that] he must show that it was made 'with
knowledge that it was false or with reckless disregard whether it was false or
not"'(l2a:34). Thus, even if a national broadcast on one of the country's most
popular television programs was false and therefore damaging to Herbert, he
still has to prove either that Lando and Wallace knew in advance the
information was false or that they acted with reckless disregard for the truth.
Those are the legal rules of the game Herbert has to play.
Is there any reason to believe that what CBS broadcast was false or that
Lando and Wallace either knew better or did not care? Is there any reason to
believe, as Herbert claims, that he was set-up?
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Those questions remain to be answered, of course, but the month-long, almost
3,000 page deposition Herbert took from Lando does provide some intriguing
information. Lando testified that in 1971 he proposed to CBS and Wallace a 60
Minutes program in favor of Herbert and against the Army; his one-sentence
program summary suggested "a look at the original charges of atrocities
Herbert brought to light, questioning whether or not the Army has tried to
whitewash the whole affair" (12a: 36). He was turned down.
In 1972 Lando tried again, insisting to CBS that there were crucial questions
the Army had not answered and that there were doubts about the honesty of
Herbert's commanding officer, to whom Herbert said he reported the alleged
atrocities. Again he was turned down. Shortly after that, under pressure from
CBS to come up with a better idea, Lando proposed a broadcast against Herbert
and in favor of the Army. This time CBS accepted his proposal. One may
reasonably wonder why Lando made such a turn-around and why CBS
approved a negative story on Herbert after twice turning down a positive one.
Lando has testified both that he had lost confidence in Herbert's veracity and
that he was under pressure from CBS t~ "turn out a solid story as quickly as
possible"(21:10). Either reason might explain his sudden shift. But why did
CBS shift'? Was it because CBS was in trouble with the Nixon White House and
the Congress over an earlier program, "The Selling of the Pentagon"? The
occupants of the Nixon White House were unhappy with. CBS for its coverage
and analyses of Nixon's speeches. The Congress was unhappy with CBS
because it wanted to see some of the unbroadcast material from "The Selling of
the Pentagon." CBS' President Stanton had refused, thus earning himself a
contempt citation. Subsequently, it was reported "that Stanton had met with
White House officials ... and offered to cooperate with the [Nixon]
administration in exchange for help in quashing the Congressional contempt
move"U2a:36). Could such a thing be true? Charles Colson later told The New
York Times he had taped the meeting, and Stanton had "volunteered to help
us." In an "eyes only" memo to H. R. Haldeman, Colson wrote, "The harder I
pressed them ... the more accommodating they became" (12a: 36).
Herbert obviously wanted to ask more questions about all this, to try to
discover if in fact there was a deal between the White House, the Army and CBS
to smear him, discredit his charges of atrocities, clear the Army, and get CBS
off the White House hook.
Additionally, in the 60 Minutes broadcast, Herbert's commanding officer
denied that Herbert had ever reported atrocities to him. Yet before the
broadcast Lando had information and testimony, which was not used on the
show, that would have lent credit to Herbert's accusations and cast doubts on
his commanding officer's story. Herbert obviously wanted to ask more
questions about this, to find out why only material damaging to him and no
material favorable to him was used.
In fine, to discover evidence which might help him prove that he was
knowingly defamed, Herbert wanted to ask Lando a series of questions which
the Second Circuit Court of Appeals described in five categories:
12

1.

2.
3.
4.

5.

Lando's conclusions during his research and investigations regarding
people or leads to be pursued, or not to be pursued, in connection with
the 60 Minutes [broadcast];
Lando's conclusions about facts imparted by interviewees and his state
of mind with respect to the veracity of the persons interviewed;
The basis for conclusions where Lando testified that he did reach a
conclusion concerning the veracity of persons, information, or events;
Conversations between Lando and Wallace [concerning] matter to be
included or excluded from the broadcast; and
Lando's intentions as manifested by his decision to include or exclude
certain material (35: B2052).

Lando refused to answer such questions "on the ground that the First
Amendment protected against inquiry into the state of mind of those who edit,
produce, or publish, and into the editorial process"(35:B2047). Were he
compelled to answer, it would "have an intolerable chilling effect on the
editorial process and editorial decision-making" (10: 1039).
The District Court ruled as relevant the questions Herbert wanted to ask and
rejected Lando's argument to Constitutional privilege, but the Second Circuit
Court of Appeals ruled for Lando. In its decision, the Court of Appeals asserted
a new immunity from discovery of editorial judgments and the reasons for
those judgments by creating a privileged category of "editorial process" which
prohibited Herbert or anyone else from getting answers to questions about the
thoughts or communications of journalists.
While journalists hailed the decision of the Appeals Court, other courts
"recognized that the implications of [the Court of Appeals' decision]
extend[ed] well beyond the issue of editorial privilege [and said] it could signal
the demise of the libel suit brought by a public figure" 02: 598). The District
Court for Southern New York, for example, concluded in response to the Court
of Appeals' decision that if "[D]efendants in defamation actions may not even
be examined under oath before trial, then not at trial [thus] litigants may well
conclude that any remedy for libel against a journalist by a public figure is now
illusory" (12: 598).
The Supreme Court, however, had had no intention of using New York Times
v. Sullivan to eliminate libel suits against publishers, and it was surprised to
find out that, according to the Second Circuit Court of Appeals, it had really
meant to create a new privilege of editorial process. "On the contrary," the
high Court chided the Court of Appeals for trying to tell the Supreme Court what
it really meant but failed to say, the Supreme Court declared that "New York
Times and its progeny made it essential to proving liability that plaintiffs focus
on the conduct and state of mind of the defendant ... [because] unless liability
is to be completely foreclosed, the thoughts and editorial processes of the
alleged defamer [must] be open to examination" (35: B2054-5 > <Italics added.>
What is more, to the Court of Appeals' decision that no inquiry could be
13

permitted i~to Lando's thoughts, opinions, and conclusions, the Supreme Court
added injury to insult by offering a lesson in judicial history to the Appeals
Court when it noted that "Reliance upon such state-of-mind evidence is by no
means a recent development [but rather] is deeply rooted in the common law,
predating the First Amendment, that a showing of malice on the part of the
defendant permitted plaintiffs to recover"(35:B2056). And to Lando's
argument, endorsed by the Court of Appeals, that he was protected from being
forced to answer Herbert's questions because, as a member of the press, he was
entitled to a Constitutional evidentiary privilege, the Supreme Court dryly but
pertinently reminded all concerned that it had not too long ago rejected
President Nixon's argument that, as President of the United States, he was
entitled to a Constitutional evidentiary privilege.
To the argument that forcing Lando to answer Herbert would have a chilling
and inhibiting effect on pre-publication editorial discussion and debate, the
Supreme Court observed: "Without regard to liability, the press had an interest
in publishing the truth [and] [g]iven 'exposure to liability when there is
knowing or reckless error,' there is even more reason [for] a frank interchange
of fact and opinion," (10: 1039) rather than less.
To the argument that a finding for Herbert would provide a new legal barrier
to journalists, it was pointed out that, as a matter of fact, "what was new was
the suggestion that journalists should not be subject to questioning about the
editorial process ... [as] [s]everal of the ... Supreme Court decisions
[celebrated by the media as] protecting journalists from libel laws were
[themselves decisions] based on detailed examination [and questioning] of the
editorial process [and] [n]obody [in the media] objected at that time"(20:12)
<Italics added.)
Put succinctly, the logic of the Supreme Court's message to the media "was
that you cannot have your cake and eat it, too [because] [i]t is unreasonable to
insist that the First Amendment requires a libel plaintiff to prove the state of a
journalist's knowledge and beliefs, and [at the same time] to insist that the
First Amendment prevents the plaintiff from acquiring this very information" (20: 12).
For such reasons-grounded in history, precedent, and logic-the Supreme
Court upheld the District Court, overturned the Second Circuit Court of
Appeals, and ruled for Herbert against Lando. The case was closed.
But closed or not, responsible journalists-not merely those who have been
called "First Amendment junkies" because they believe that freedom of the
press puts even libel beyond recovery and that the rest of the Constitution is but
a "mere appendage to the First Amendment"(40:104)-have serious and
reasonable worries about the logical extension of New York Times v. Sullivan
into Herbert v. Lando.
Intelligent, thoughtful scholars specializing in the Supreme Court and the
media fear that "there will likely be more libel suits and more smaller firms
[and] institutions taken on "(or scared off)" as result of Herbert v. Lando.
David Grey points out that Bernstein was quoted as saying if there had been a
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Herbert v. Lando [then] there might well never have been a Watergate
story" 05). While the Supreme Court has in fact made it difficult for public
officials and public persons to win libel suits against the press, it has also said
that "private citizen[s] do not have to meet the 'actual malice' test .... this
'rUling is not so bad except the press is now left very unclear who is a public
figure and who is a private one"< 15).
These problems, along with all other worries of journalists about selfcensorship, libel, and harrassment of the press through defamation suits, do
have a very simple cure: complete immunity and absolution through an
absolute interpretation of the First Amendment. The Spartan Daily expressed
the conviction that the First Amendment is absolute: "The First Amendment's
guarantee that government 'shall make no law ... abridging the freedom of
speech, or of the press' has been repeatedly viola ted by the high court"< 28 >.
Contrary to such absolutist arguments, the Commission on Freedom of the
Press as long ago as 1947 "insist[ed] that, morally considered, the freedom of
the press is a conditional right-conditional on the honesty and responsibility of
writer, broadcaster or publisher. A man who lies, intentionally or carelessly, is
not morally entitled to claim the protection of the First Amendment"(4:87).
<Note the similarity of the Commission's 1947 phrase "intentionally or
carelessly" and the Supreme Court's 1964 criteria of knowledge of falsity or
reckless disregard for truth.) Beyond the fact that the Supreme Court "has
regularly found [immunity from liability for defamation] an untenable
construction of the First Amendment"<l0:1039), "[t]he trouble with such a[n]
[absolute] privilege is that it is difficult to know where to draw the line between
protected and unprotected information"< 11: 1065). That is, presumably not even
an absolute privilege would let deliberate and knowing falsehoods be beyond
the law.
There have been even less respectful comments about those who claim an
absolute privilege for the press. Michael Kinsley says, "these controversies
over notes and files don't involve the press's right to publish information. Quite
the contrary: the issue is the press's right to keep information secret"(20:14L
He believes "it is foolish to insist the press's right to secrecy is absolute
[because] [s]uch claims cheapen the rhetorical currency, which should be
saved up for the occasions when the actual right to publish is threatened [as in
the recent] government censorship of the Progressive magazine"(20:14) story
on how to build an a tom bomb.
Justice Potter Stewart once said the Founders established four branches of
government: three inside the government and the fourth, the press, outside the
government, but all within the Constitution. The three internal branches, as we
know from our eighth grade civics lessons, were endowed by the Founders with
a careful system of checks and balances so that each branch had some control
over the other two. The press, on the other hand, was left free to become an
additional check on the three branches of government.
Wise as that was, Justice Stewart also notes that "the publishing industry
is ... the only organized private business that is given an explicit con15

stitutional guarantee, [and were it not to have] any type of ... limitation over
what is broadcast or published, the press, unlike the three branches of government, [would be] left totally unaccountable for its actions. Members of the
press are neither elected nor appointed and cannot be removed from office by
the people. [H]owever, any check on the press cannot take the form of direct
government action"(25:279). To this thought Charles McCabe adds his belief
that the Founders "saw the press as a visible extension of the people and the
people's will. [The Founders] did not, and could not, envision the institution the
press has become. The real question for the press is how much the newspaper,
as an institution, has departed from its original function as protector of the
liberties of the citizenry"(26:33). These considerations render a devastating
blow to the "absolute freedom of the press" argument, for private ownership of
the media, if absolutely immune, could use its absolute freedom of the press to
subvert the meaning and intent of the Founders'-and our-freedom of the
press.
Is it paranoid even to consider that privately owned institutions might, while
pursuing interests beneficial to the private institution, act in ways detrimental
to the public interest? Perhaps so. But one also remembers Justice Learned
Hand's observation: "The hand that rules the press, the radio, the screen and
the far-spread magazine rules the country"(26.33), whether that hand be
private or public.

Let me now come full circle and return to the question whether recent
decisions by the Supreme Court endanger freedom of the media, and by so
doing, endanger the freedom of us all.
In general I think not, although we should all want to know a lot more about
Gannett v. DePasquale, which held that the mutual consent of plaintiff,
defendant, and court can exclude the media from pre-trial hearings. I worry
about that because so many cases do not come to trial but are settled by plea
bargaining, and I am not at all convinced that I want to run the risk of any
public interest being plea-bargained away.
But if the Supreme Court is not really stealing away our freedom of the press,
Herbert v. Lando and other cases have created in my mind three new concerns.
First, media attacks upon Supreme Court decisions about the media harm the
media as well as the Supreme Court. As Jay Thorwaldson, the former ombudsman of The Peninsula Times Tribune, put it, "There's a deeper theme
running ... [and it is lack of] trust of the press, on the part of the Supreme
Court ... and the public at large"(37:B6). "The public's confidence in journalists is jeopardized by their overwrought reactions ... [when the courts
refuse to accept the media's definition of freedom of the press]" and, as George
Will says, "It is not prudent for journalists to provoke the public by waxing
indignant when [the courts limit] one of the sweeping extensions of their
privileges ... to accommodate another of the public's interests" (40: 104). I am
worried that continuing and escalating attacks by the media upon the judiciary
16

will bring both into disrepute, cause harm to both, when both are central to a
free society.
Second, and in that context, I am concerned about the reliability and objectivity of the press when it is reporting on itself. The "media generally do a
poor job of communicating about themselves," as Thorwaldson says, "even
when they get hit by some adverse court ruling. At such times, journalists wax
eloquent about the dire consquences of the ruling at hand ... [but the media
cannot] abandon [a] cool, detached state of mind in cases where it is directly
involved ... without causing an erosion of public trust it so badly
needs"(37:B6). Even Justice William Brennan, one member of the high court
whom the media think "votes right," has "taken the press severely to task for
overreacting to decisions not favorable to its own as apart from the public's
interest .... In essence, he charges the press with overkill ... that may well
damage its own credibility as an observer and independent interpreter of the
government process" (14). Though he dissented in part on Herbert v. Lando,
Justice Brennan said the Court's decision "was simply not of the magnitude to
justify the resulting firestorm of criticism. In its rush to cudgel the court, the
press acted as if the decision imposed restrictions on what the press could
say"(24:I-16) when it in fact did no such thing.
Reporters should be responsible and intelligent enough to read, understand,
and report court decisions about the media clearly and accurately, including
full coverage for both sides, but I worry that the media's general predisposition
to an absolutist construction of the First Amendment leads, often unthinkingly,
to the assumption that there is no legitimate opposing interest to theirs-not
even an individual's right to a fair trial. I fear that most editorializing and much
reporting reflects that point of view alone.
Of course the problem is more complicated than I have put it. A colleague in
the Department of Journalism and Mass Communications, who is intelligently
aware of and sensitive to this problem, said, "I sometimes wonder how the
press can ever deal with First Amendment issues without appearing to be selfserving .... Even balanced and intelligent [media] coverage and comment ... will inevitably bring forth [the] charge of [conflict of interest]''(!).
While he is undoubtedly correct, one might extend his concern and say that the
greatest possible conflict of the true interest of the press-which can only be to
keep the citizenry fully and accurately informed-arises when, out of
narrowness of perspective, some in the media view all of our other Constitutional rights as less compelling than our right to a free press. By so doing
they diminish public confidence in the press as illuminator and protector of all
our rights. "The press itself," observed the Commission on Freedom of the
Press, "is always one of the chief agents in destroying or in building the bases of
its own significance'' (4: 133).
Finally, the first two concerns coalesce into a third, which is about journalism
education. Here, in brief, I worry that our high schools and colleges may not be
providing the kind and quality of resources, curriculum, instruction, experiences, skills, and attitudes that are required-now more than ever, I
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think-if professionals in the media are to discharge the purpose for which the
Founders set the press free. A significant problem here is that students
majoring in journalism are too frequently deprived-often by their own insistence or choice of courses-of the broad general, liberal education which is
prerequisite to excellence in their chosen profession. But students alone are not
at fault. For while they may know that they want to be journalists, how can they
know what they must learn? The fault lies with faculty and administrators, and
it is curricular. We have not adequately relied on all the instructional resources
available, and we have not insisted that the major portion of the future journalist's undergraduate preparation begin with a carefully structured program
of study in the liberal arts.
Thomas Jefferson once said, "A nation that expects to be both free and
ignorant ... expects what never was and never will be"(17). He added that a
press coerced into keeping people ignorant (as in totalitarian nations) helps
keep them from freedom, but a press that uncoercedly falters in keeping people
informed falters in the preservation of freedom for all, including freedom of the
press. That, I think, is in large part an educational problem, one to which all of
us in the academy-not merely our colleagues in journalism-must attend,
because freedom is the common concern of us all.
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Life Imitates Art:

The Legacy
of Oscar Wilde
Carol Donnell-Kotrozo
I. Pygmalion Steps Down

... Paradox though it may seem-and paradoxes are always dangerous
things-it is none the less true that Life imitates art jar more than Art
imitates life.•

H

OW often Oscar Wilde's timely phrase returns to explain the wonderful and mysterious experience of seeing the deeply etched lines and
crags of a Rembrandt portrait mimicked in the wrinkled brow of an
old bearded Jew strolling down Fairfax Avenue in Los Angeles, or seeing the
ivory-necked elegance of Botticelli in a young waitress pouring coffee at
Howard Johnson's, or watching a Byronesque bearded youth on Venice Beach
who is pure Delacroix.
Oscar knew in his own cynical and witty fashion that Pygmalion was wrongthough he was certainly not far off the track. It is not just the miracle of a
painting or sculpture so real that it can literally wake up and come alive, but
that all around us in every day experience, life itself comes alive as artimitating, recreating, and giving veracity to the great masters' insights into the
essential truths of human nature and human expressiveness. From the depths
of man's collective unconscious, every generation, every age, every culture
seems to reproduce with a persistence that defies reason and logic the eternal
mysteries of art that usually lie hidden within the confines of the museum.
unavailable for contemplation outside the proper art contexts.
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The "imitation" or Pygmalion theory in art is one of oldest and still widely
accepted concepts of the relation of art to nature or reality. In this view, one of
the primary functions of art is to reproduce from life an accurate and viable
image of a visual experience. Each period in art history has had its own ideal of
what this representation should portray and in what manner verisimilitude
could be attained. In the west, the Renaissance has bequeathed to us a norm of
representational accuracy based on a prototype of scientific perspective and an
interest in factual, descriptive, non-distorted truth. Thus we marvel over the
great likeness of the Dutch still-life of the 17th century, as we do over the
meticulous virtuoso gifts of Andrew Wyeth in recreating life in all its detail and
pore-to-pore reality. But the artist deceives himself with mere illusionism.
With a twist of irony that yields a far greater truth, Oscar Wilde proclaims
that a great artist invents a type, and life tries to copy it, to reproduce it in a
popular form, like an enterprising publisher. He notes that the Greeks with
their quick artistic instinct understood this, and set in the bride's chamber the
statue of Hermes or of Apollo, that she might bear children as lovely as the
works of art upon which she gazed in her rapture or her pain.
They knew, he reveals, that Life gains from Art not merely spirituality, depth
of thought and feeling, soul-turmoil or soul-peace but that life can form itself on
the very lines and colors of art, and can reproduce the dignity of Phidias as well
as the grace of Praxiteles. If this were true, what a brave new world for
utopian-minded aesthetes-to repopulate the world with the finest specimens
from Polykleitus to Matisse. And yet in truth, as noted above, nature seems to
be performing this much needed self-beautification program instinctively.
The Post-Impressionists noted this phenomenon extensively and found in
nature's methods a model for their own creative endeavors. Van Gogh claims
adamantly that Japanese art taught him to look at reality in a new way, with an
"eye more Japanese," as he states it. In essence, nature, imitating the
Japanese manner of the 19th century, takes on a new clarity and sharpness of
line, a simplification of shapes, and a quality of infinity or eternity in spatial
conception. Van Gogh was not a mere imitator of certain technical devices
popular with the Japanese. It was the recognition of the vision of similar values
in nature.
Actually, in his vision of the south of France, Van Gogh could adopt the vision
of various artists: Vermeer, Monticelli, Delacroix, Daumier, Millet, and
others:
I saw another very quiet and lovely thing the other day, a girl with a
coffee-tinted skin ... ash-blond hair, gray eyes ... the mother ... in
dirty yellow and faded blue standout in strong sunlight against a square
of brilliant snow-white and citron yellow flowers. A perfect Van der Meer
of Delft. 2
Here you will see nothing more beautiful than Daumier; for very often
the figures here are absolutely Daumier .... '
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Another artist whose vision was steeped in art history is Paul Gauguin. In
speaking of Aries, where he and Van Gogh shared living quarters and working
conditions for a short time, he explains.:
Vincent is inspired to paint here like Daumier, while I on the contrary
find here a combination of colourful Puvis and Japanese art. The women
here have elegant headdresses and Greek beauty. Their shawls fall into
folds as in primitive paintings .... 4
Finally, Cezanne as well saw the recreation of the classical landscapes of
Poussin in his native countryside around Aix-en-Provence, revealed in his
famous statement, "I want to do Poussin over after nature."
It is most fitting and not at all coincidental that these same artists, who
saturated their lives and creative vision with the truth expressed by their
contemporary, Oscar Wilde, should be the inspiration for the same kind of
experience today. What is pertinent to recognize, in due respect to Mr. Wilde, is
that it is not so much a question of a strict imitation of a perceptual experience
of reality on the part of these artists so much as the fact that nature herself
imitates their style and subjective vision. As one perceptive witness, Peter
Pollock, has remarked:
Anywhere you turn in Holland you see something reminiscent of a Van
Gogh painting .... I saw a peasant in the field [Nuenen] .... Why
would this particular farmer look more like a Van Gogh painting than a
farmer working in a field in Iowa? ... It was the peculiar light of
Holland, the bright diffused sunlight which creates deep shadows to
emphasize the minute structure of the grain (like the broken staccato
strokes which are so identified with Van Gogh's technique) .... 5
A few years later, Andriesse and de Gruyter noted that" ... one asks oneself in
astonishment whether the inhabitants of Les Saintes-Maries have not copied
everything from his drawings and paintings .... •
According to Richard Murphy, Cezanne provides us with some of the most
vivid experiences of life's imitation of art:
A visitor walking this country knows at once that it was, in a sense,
created by Cezanne. The bleached outcroppings of rock, the swiftly
slanting forests of pine, the aromatic scrub, the limpid sky, the long roll
and pitch of the land-all this and more C~zanne fixed on canvas so
compelling that to visit the country after experienceing his paintings is to
see with Cezanne's eyes. 7
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II. Oscar ... So We Meet Again
The lessons to be drawn from Wilde's discovery are many. Perhaps one of the
more surprising implications of it concerns the enhancement of our daily visual
experiences. It is possible, of course, for most people to accept the idea that
artists like da Vinci, Rembrandt, Botticelli, Matisse, and Cezanne can be
"seen" in our ordinary environment. If only we stop in the practical transactions of daily life to really look at things with attention to their form, shape,
color, texture, and other aesthetic properties, the connection can be made with
our memories and recollections of bits and snatches of museum and gallery
moments.
The practical person will dismiss this as a flighty adventure for the intellectual elite. What difference does it really make to see aesthetically and
creatively? Is it not a superimposition of the subjective mind on the objective
components of "factual" experience? Why should art be incorporated into one's
potential for vision at all?
Perhaps it is because reality and experience are essentially subjective in the
sense th~t cultural and environmental factors are paramount in forming one's
concept of reality. One cannot separate the physiological and the psychological
factors in vision. We may all possess the same apparatus <retinae, rods, cones,
etc.>, and we may all react similarly to certain sense data <such as when the
brain maintains size, shape, or brightness constancy>. However, we are never
totally conscious at any one moment of all the myriad of stimuli that surrounds
us. We select and react to only a small part of the multiplicity of stimuli that
bombard our retinae.
Many of the factors that condition what and how we see are physiological, but
a great majority of them are in fact psychological. Vision, among other things,
is influenced by one's language and categories of mental assimilation <such as
space, time, duration), one's familiarity with a given situation, one's purpose or
vocation at the time, one's knowledge and experience, and one's memory. For
example, a farmer, an artist, and a geologist would all "see" differently when
looking at the Grand Canyon. The artist is motivated by his aesthetic point of
view, the farmer by his concern for agricultural potential, the geologist by his
interest in the formation of rocks.
Suddenly, perception becomes a private and individual matter. We tend to
share similar ways of constructing a vision of reality in our particular culture
which tends to make us assume that all people share a similar view <a concept
known as phenomenal absolutism which assumes that the world is as it appears>. And yet, every individual sees with a highly developed evaluative
system that he has acquired as he grows and develops within a given cultural
context.
Psychologists are still debating what aspects of this process are learned
environmental attributes and what aspects are biological and universal to all
men. At any rate, perception is a highly complex process and is by no means
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uniform. The human eye is not a passive receptor, as perception involves
physiological interpretation and organization by the brain as well as a
multitude of other factors as mentioned above. Within this process, it seems
that there is a great leeway available to the perceiver of art or life in creating
new possibilities of perceptual experience once he becomes aware of the subjective nature of perception.
We can learn to see reality through the eyes of the great artists of history, as
the Post-Impressionists were able to do, if we can free ourselves from viewing
reality in our prevailing norm of photographic vision. Twentieth century man is
bound by the standards of illusionistic accuracy in art. In other words, we judge
that art to be most "true to life, which is most illusionistic in a photographic
sense. All other art is subjective, distorted, abstract, stylized, etc.
Once the concept of "life imitates art, becomes incorporated into our
potential for creative vision, an entire new vista on life is available. To
demonstrate some of the exciting possibilities for those who are adventurous
enough to enter a realm hitherto reserved for the artist <which, incidentally,
will give one greater insight into that mysterious creative process), the camera
can be used as an aid to vision. It is easy to conceive of the relationship between
life and traditional representational art once we are enlightened about the
existence of this intriguing phenomenon. However, consider the vast potential
in abstract and non-objective art, an untapped well of source material for the
enterprising perceiver. Photographs taken from ordinary objects, scenes, and
events in life and their correlates in the world of fine arts show that the world at
the microscopic or close-range level is as fundamental a part of one,s reality as
at the macroscopic level. Both are equally real and valid. All it requires is a
willingness to change one,s perspective, again and again and again. Life
renews itself daily under a newly sensitized scrutiny, and becomes art through
sheer identification with what the abstract modern painter has known and
conveyed to us for decades.
The arch of a bridge reflected in the water below creates the "edge tension,
of an organic composition of Ellsworth Kelly; the sun going down in the desert
giving off a reddish glow that envelops the surrounding sky creates the same
mystical and captivating color experience of a Mark Rothko; close up views of
the play of light and shade on mechanical parts become akin to the forms and
shapes of minimal painting and sculpture of recent years; train signals seen at
night from a moving train remind one of the flamelike shapes and fiery color of
a Georges Mathieu painting; a close up view of the skeletal framework of a
water tower with its black, stark uprights and cross members against the
grayish hue of the sky is a dead-ringer for the dynamic gestural paintings of
Franz Kline; the upright shell of a slab wall of a building being removed for a
redevelopment project has the appearance of a Mondrian composition and from
a distance the cement block structure of an apartment complex has the same
horizontal-vertical accents we associate with this same artist; a photo of a
lichen growing on a tree <enlarged by the camera lens) presents a miniature
garden of growing forms with spots of color accent, and has the lush, rich
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textural qualities of the Abstract Expressionists in pigment; a section of
weathered wood or an asbestos shingle has the same texture and color encrustations that are obtained by the sculptor who welds and brazes his metal
with a torch; an old airplane propeller caught with the selective eye of the
camera is an unmistakable Naum Gabo sculpture. The possibilities are infinite,
and suddenly everyman becomes an artist with his eyes and mind as medium.
In this way, the camera as an aid to vision challenges its own supremacy as
the formulator of the visual norm of the 20th century. The imitation theory of
art is no longer confined to one norm of visual accuracy-that of the 19th century concept of camera reality as a neutral, objective, and factual document
(which finds its counterpart in the naturalistic style of this period in art
history). The camera today reveals the subjective role of the perceiver in
creating his own reality, one that can be shared and communicated, however,
to become part of anyone's potential for creative vision. Oscar Wilde lived
amidst Turner sunsets and Whistlerian fogs and the languid charms of
Rossetti's maidens. Today reality has followed the Zeitgeist to bring us firstrate imitations of ... Why not choose your own favorites?

Gauguin, The Market and The Vision After the Sermon.

Gauguin's rebellious nature took the entire tradition of western civilization as
its object of attack. His escape to Martinique and Tahiti provided him with the
opportunity to express his rejection of what he felt were the trappings of
civilization embodied in painting-perspective space, illusionism, naturalistic
color-which are suppressed in his art, both before and after Tahiti. Instead,
Gauguin preferred to adopt the vision of the "primitives., This includes
peasant or folk art, local traditions such as the images d'epinal, cloisonne
enamel, Breton leaded windows; non-western cultures such as the art of the
Japanese, or stylized representations such as found in Egyptian, Indian,
Japanese, and other art forms. In many cases, these influences are subtle, and
specific works of art do not necessarily reflect definitively one source or
another. The Market, completed during his Tahitian period in 1892, however,
seems to exhibit the ability of reality (e.g., the Tahitian natives) to "imitate"
the Egyptians quite clearly in the repetitive rhythm of the figures aligned in a
regular progression, as well as in their postures and attitudes. The Vision After
the Sermon painted in Brittany in 1888 incorporates various "primitive"
stylistic sources into the artist's vision of reality as witness by the abstraction
of the forms, the flattening of space, the compartmentalization of the design
like sections of enamel in cloisonne, and the exaggerated color. Together, these
works reveal the manner in which Gauguin actually envisioned nature, with the
eyes of one steeped in the history of art.
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Gauguin, The Market, 1892. Courtesy of the Kunstmuseum Basel.
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Gauguin, The Vision After the Sermon, 1888. Courtesy of the National Galleries
of Scotland.

Van Gogh, The Sower and Self-Portrait

Van Gogh's stylistic deviations from reality have traditionally been attributed to his emotional upheavals and persistent desire for self-expression
through art. New insight into Van Gogh's creative process can be gained by
noticing that his representation of nature owes as much to the influence of other
painters and other cultures as it does to his own personal temperament. In these
examples, it is not simply a question of borrowing elements of another style or
tradition and imposing them on one's subject matter. The artist, through his
training and his natural interest in other artists, would envision the world as
others have seen it. The experience of reality becomes so conditioned by
previous encounters with works of art, that it, in essence, begins to " imitate"
various examples from the history of art. At the lime Th e Sower and SelfPortrait were completed, the Japanese influence was dominant. In looking at
nature or even at his own countenance, Van Gogh was able to filter the sense
data of his visual experience through the pictorial "screen" of Japanese art as
a kind of organizing principle. Landscapes would thus appear lo arrange
themselves before his eyes into flat areas of vivid color delineated by terse,
economical lines-stylistic attributes of the Japanese wood block print.In
addition, the cropping of the tree and its placement more on the surface of the
canvas than in depth is a direct consequence of the Japanese tradition. His own
self-portrait is a rather lite ral representation of the artist's belief lhal he could
"see with an eye more Japanese."

Van Gogh, Self-Portrait, 18!18. Cout·tesy of the Fogg Art Museum, Hai'Vanl
Un ivet·sity. Bequest-Collection of Maurice Wertheim, Cla ss of 1!)06.
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Cezanne, Mont Sain te Victoire a nd photo of s ite
Like Van Gogh and Gauguin , Cezanne's visual experiences wi th reality wer e
permeated with the lingering r esidue of his cultural heritage as well as with his
personal preferences and ar tistic tastes. He is often designated as a
"Classicist" beca use of his transforma tion of reality into an orderly
arrangement of forms on the surface of the canvas and his sear ch for nature's
underlying geometri c structure in such works as Mont Sainte- Victoire. The fact
that the harmonious balance of his compositions owes a great dea l to the 17th
century French painter , Nicholas Poussin, is indicati ve of the powerful force of
tradition and its fundamental incor poration i nto one's aesthetic perception.
Nature admits of many possible r eadings. The countryside around Aix-enProvence in southern France where Cezanne painted spontaneously evoked
visions of Poussin for the artist. The cycle conti nues as nature in turn yields
Cezanne's own presence. In fact, the countryside recalls the paintings in such a
way that they convey the living scene more vivid ly than any photograph. One
can almos t smell the pine trees and feel the heat of the Provenca l sun. We
cannot see Provence without th inking of Cezanne, without "seeing" his color ,
his rolling terrain mounting toward a climax in the great mountain, or his
patterned foliage against the sky .
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Naum Gabo, Translucent Variations on a Spheric Theme
and photo of Old Airplane Propellor
It is entirely possible to distance oneself from the practical perception of
everyday life to view something like an old airplane propellor as an a bs tract
metal sculpture. Because it had not been intentionally created as art, it merely
"imitates" an aesthetic object. However, there is a confluence of sensory experiences at work in the apprehension of both artifact and art work. Naum

Old Airpla ne Propellor. Photograph by Lester Longman.

Gabo's swelling curves and rhythmic play of convex and concave surfaces finds
a unique counterpart in the abstract, organic beauty of the propellor when
viewed as pure form (i.e. geometric design) . Perceiving the machine-made
object stripped of its familiar references as the functional cousin of a Gabo
sculpture, is visual testimony to the ability of life to imitate art. Such a creative
manipulation of the raw material of everyday reality is within the grasp of
everyone. No object or entity is immune from such a transformatory experience.

Naum Gabo, Trans lucent Variati ons on a Spheric Th e me, 1937. Courtesy of the
Solomon R . Guggenheim Museum, New York. P hoto cr edit, Robert E. Mates.

Wa ter Tower. P hotogr aph by Chr is tia n Schmidt.
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Fra nz Kline, Mahoning and photo of Water Tower

The act of perception is a creative encounter with nature whose expressive
dimension is enha nced by nature's ability to reflect a nd imitate various a rtistic
structures. This is true whether the perceiving instrument is the huma n eye or
the ca mera lens . In both cases, when we look at the world, in effect we come
into contact directly with the emotions and images of other a rtists. With
representational artists like t11e Post-Impressionists, the process is a s imple
adaptation of our vision to a n artist's fra me of reference. In the case of a bstract
art, llie transformation becomes more subtle and at the sa me time more
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Franz Kline, Mahonin g. ( 1956) Oil on canvas. 80 X 100 inches. Collection of the
Whitney Museum of American Art. Gift of th e Friends of th e Whitney Museum
of American Art.

complex, requiring a n additional act of the imagination to isolate selected
portions of one's visual environment for scrutiny. A worm's eye view of a tower
against the sky, cropped by a narrowing of optical focus becomes a startling
visual reminder of the vitality a nd crude energy of a Franz Kline painting ,
which in turn seems to be a n abstracted representation of detai ls of a rchitectural members. It is not requisite for the aesthe tic a ttitude to unders tand
the imagery of a n a bstract work nor to endow it wi th specific m ea ning. It is
helpful, however, to projec t our experie nce of the visual dynam ics of reality
into such paintings in some metaphorica l fas hion. Such a n ac tivity enhances
our visua l responses to both a rt a nd life.
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Mondl'ian, Composition with Red, Blue, and Yellow
a nd photo of Apartment Building

Piet Mondrian was a master of reduction. He pared away the inessentials of
rea lity to a rrive at its underlying puri ty of form a nd sta bility of structure,
expressed in simple geometric sha pes and a bala nced gridwork of vertical a nd
horizonta l lines. Portions of our everyday environment, such as a simple close-

Apa rtm en t Building. Photogra ph by De nnis Curry.

up view of an offi ce building or apartment complex , are suggestive of the ar tist's sparing compositions such as Compos ition with Red. Blu e. and Y e llow .
The windows of the building function as rudimentary abstract configura lions
with the surrounding wallspace providing the pictorial backdrop for the drama
of harmonious visual rhy thms. " Life·· not only imitates art. but provides for
perceptual experiences and empa thic r esponses that are universal in kind .

Mondria n, Composition with Red, Blue, and Y ellow. I!J:JO. Courtesy of Mr. a nd
Mrs. Anna nd P. Bartos.
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Only Part of a Story
Richard Flanagan

T

HIS is part of the story of Elaine and Kirsten and it would be about
death and reincarnation except that at this writing no one's died and
the reincarnation has about it only a certain admirable symmetry.
The last I heard from Elaine was in a letter, an almost endless letter she had
substituted for her almost endless phone calls that punctuated the midnights
twice a year for several years. The letter said, "We're putting into effect a new
birth-control device. It's called divorce." Oh, it said a lot more than that, but
I've forgotten it all except that unfunny witty line. She and Jack were breaking
it up after X years and three children. Was it twelve years? Does it matter?
Somewhat. Yes. Twelve years is a substantial try. These people-let it be told
right away-have substance, had substance as of this writing.
The phone calls-I was speaking of the last times I heard from Elaine. There
was that letter and the phone calls before it. The calls would come at one or
maybe one-thirty in the morning. Give her this much: with the time difference,
it was only midnight or so where she was, in some flat place in Wisconsin, some
flat and windy and cold place that just couldn't serve for a woman who as girl
had danced a horse through the woods and hills north of San Francisco.
The phone calls-I keep getting away from them and it's because they were
painful, painful. My wife, then wife, who couldn't get to sleep as easily as I could
nor wake up in the morning as easily-my wife usually answered. It had to be
her mother or mine, or an aunt, an uncle. Someone had died, of course, or why a
phone call in the middle of the night. This was after the superstition that a
telegram brought bad luck and before a daughter grew to such alarming size
that a phone call at midnight meant a plea to be allowed to stay out at a party at
God knew where until one o'clock with God knew whom and to pop or inhale or
imbibe God knew what.
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Rambling is the word, she trying to get it together in an hour's time, the
agony and the drifting and the empty house; I trying to remember what it was
or is that generates sympathy when all the rest of me is tired, uncomprehending, scared of this ghost on the other end, held to me by the umbilical
telephone, unnourished by me, this ghost.

•

•

•

Can it be that this flashback takes us to the second floor of the City Lights
Bookstore in San Francisco? It can and I suppose it must be that City Lights and
North Beach and Kerouac and Allen and young then (only fifty-two!) Kenneth
Rexroth and old even then (but only seventy!) Henry Miller-that they're all
dim now. Oh, not North Beach, of course, spectacular with illuminated tits and
head shops and not far away the Haight where no one has a flower in her hair
now and second generation junkies sit in doorways with an itch and a hankering
no one could possibly make sense of.
Elaine, distracted and silent, wearing her 1940's fur, had come in with us from
Palo Alto for a big night on the town. When we got to Chinatown and North
Beach, strangely, significantly, Elaine was the only one who looked right, the
rest of us straight, square the word was then. Significant because her candor
pre-dated candor, her perception of her own anxiety somehow prefigured the
compulsive confessionism that is now epidemic, no tale untold, a true Coney
Island of the mind, "the surface of the round world ... its trees full of
mysteries."
And so she told me, such was her need she told me, that she had been having
an affair with Jack's best friend and Jack didn't know about it but she had to tell
someone because she was, she didn't know, going crazy with hiding it and
thinking such awful thoughts about herself and hating Jack for not seeing it and
therefore because it was only fair punishing her because after all she was being
childish and a childish person ought to be punished by the other person who was,
truth to be told, unerring and good and just and logical and calm and patient
and better with the children and why should he put up with this shit from his
wife who was clearly not worthy, no that's not true, damn it, she was as good in
her way as any old New England Family scion and it wasn't her fault, stop to
think about it, that a free spirit like hers got caught up in the cold and
puritanical, and that he was so goddamned sensible, SENSIBLE, who needs
that, for God's sake, was that the best he could do and yet the whole world
knows what a wonderful person he is, so witty and charming and with this
terrific pedigree, did it have to happen that such a person should marry the
daughter of a forest ranger from northern California, not too far from here but
you can't see it because it's really a little too far, a little too far ....
In the second story of City Lights Bookstore, which is too much a relic of the
mind now to register as a really truly romantic place for such an event to have
occurred, oh yes ....
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And we came down to the first story, I not having the foggiest what to do with
this confidence, not the foggiest, and my wife, then wife, reeled in the front door
looking mildly beaten up and saying to me, "Where the hell were you? I fell
down the stairs out there and you weren't anywhere around" ... she having as
I say in her behalf now fallen down a flight of stairs leading to a below-groundlevel floor out on whatever that street is in North Beach just out of the front door
of City Lights, she ever after for as long as we talked and laughed about it
claiming that it was because she didn't get any supper that night, Owen having
taken us to an IN Chinese restaurant and ordered seaweed soup and wooton for
us and my wife insisting on eating with chopsticks and not getting enough to
keep a fucking fly alive and that on top of five Martinis consumed at the Top of
the Mark as the fog swirled about below us.
So she had a case, my wife, but this in not her story. Later for that.
But I keeping my mouth shut pretty much and I guess Jack must have driven
back to Palo Alto that night. I certainly don't remember but it figures that he
was the only one who stayed sober enough to do such a thing.
Elaine that night or another night I can't remember which now went out onto
the patio when everyone else was gone to bed and I, awake and fascinated by
lust and curiosity, lay in my bed and thought about going out to listen to her
some more and thought about whether my wife was still awake and would need
an explanation then or later and in the midst of such a struggle, heavy with
moral overtones, I fell asleep.
And Kirsten was six. And Todd was two and Chip was not yet born but this is
not their story. Kirsten's hair was flaxen and I've never seen flax but I've read
some poems in my time and her hair was flaxen and her face was pinched down
and thin and animated and not particularly attractive but it had Elaine in it
even then and you will not have come this far without knowing that such a fact is
pivotal in this story. Elaine's hair had been like that once and maybe Jack's had
too for that matter but that doesn't matter in this story so much as my certainty
that Elaine's hair had looked like that once. Let me not jump ahead on that
subject or the superb Maugham-ian configuration of this story will be
utterly ....
Later Elaine-and-Jack went all to hell but it was only Elaine who showed it,
who knew how to go to hell with style, with elan, with pint bottles of vodka in the
cellar and then upstairs, with unannounced disappearances and with
membership in AA and rejuvenations and lapses and then hospitals and more
disappearances and flights to·San Francisco and a shrink there who no doubt
helped her to "define her problem" and isn't that just wonderful? And wasn't
Jack wonderful, too? Of course he was, keeping his balance and his job, keeping
tile kids in touch with one kind of reality while they observed another kind at
work and now I'm about to ask what it means for a twelve-year-old girl to watch
her mother go alcoholic and crazy, to see her go into this hospital or that, to
wake up in the morning and find that Mother has split without leaving any word
about destination or Estimated Time of Return, to be fourteen and see a
marriage dissolved, to know about a custody problem, to see that problem
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solved in the mother's favor because isn't that the way it's done, and to see
Daddy go off to Chicago and to see Mother keep right on the yellow brick road to
Dingy-land and back and away again, to be the one who phones Daddy to tell
him that nobody's home but us kids and we don't know where Mother is.
And when the boys have at last gone to live with Daddy, to come home on a
very special day and find Mother lying in bed with her wrists slashed, oh, really
I've left a lot out of course, you understand, but the problem I have is that
Elaine or Jack ought to be telling this story or maybe Kirsten now or later but
how could they bear to tell it when the pain and sweat of telling it all went into
the living of it.

•

•

•

Flashback and summarized history now completed, the full rich scene is upon
me and upon you now and it just happened a couple of weeks ago. Oh, Elaine's
suicide was a failure, too, you would want to know and you might wish to share
everybody's ambivalence that she is still there in Wisconsin, her daughter also
and long since living with Daddy and his new friend who is now his wife Kathy
who became instantly the mother of three and don't forget that she's got a story
to tell, you bet, and I hope it turns out to be her own story and not just a chapter
of Jack's ... ambivalence because it seems there is a certain amount of
wishing, sotto voce, that Elaine would just go ahead and make that one big
successful venture, that resolution of past failures and agonies and set
everybody free, except that, and here is the ambi- part, the kids and Jack and
even Kathy who knew her some would never be free if the resolution came that
way, in soaked sheets and the police called because no one had seen her for days
and do you bring your kids back to Wisconsin from faraway places to attend the
funeral of their mother who has after all just made the trip she's wanted to
make for ten years or more?
We were and I mean by we my son and I and Jack and Kathy and Jack's two
boys and a cousin or two and Grandpa and Grandma all in the Big Old Family
House in New Hampshire and a cloud was sitting halfway down the mountain
and we could all watch the rains march across the lake while the four-foot logs
burned in the fire-place lovely and old money elegance. Several of us were
playing Monopoly in front of the fire and I was hoping to land on somebody's
hotel so that I could go bankrupt after which I could then look into the fire or out
at the rain without feeling that I had to pay attention for kids' sake and whoop
when somebody had to GO TO JAIL. GO DIRECTLY TO JAIL, or when
somebody else landed on my only remaining property Kentucky Avenue and
paid me a piddling $18 rent which would hardly do for me when I landed on
somebody else's heavily improved Marvin Gardens. I was looking into the fire a
lot anyway and then I looked up and discovered that Elaine had entered the
room and I suppose it's inexcusably literary to say that my heart stopped and in
fact of course it didn't at all but it did something I can assure you that was a bit
troubling and she looked right at me for a moment that lasted about the length
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of time necessary to tell the story of my life for the past few years and her life
for a decade and the whole tintype history of the Old New England Family
whose house we were and could never be anything but guests in such is the fate
of a daughter of a California forest ranger and the son of a long line of Irish dirt
farmers and failed salesmen-some moment you will say but then Elaine was
some woman and here she was, at age sixteen with soft honey-and-butter
colored hair damp and framing her round oh not-beautiful but pleasing face,
pleasing because full of vitality and energy and just-barely-repressed excitement of a kind that seemed always to say, "If you'll just propose the most
devilish thing you can think of, I'll change into my jeans and be right with you"
and this kind of face matched with the round warm comfortable-looking body
and the hands always moving, expressing the vitality and the energy, and
smile? Well, I had seen Elaine bring her horse in a thrilling swoop around the
barn and a dusty stop in the driveway and smile that smile that says the wind in
my face and the thump of this horse against my backside and the fir branch I
just managed to duck both ways on the trail and the pile of logs we cleared that
jounced the breath out of me and now here I am seeing you standing there old
friend-that kind of smile.
Elaine smiled at me for that moment and the moment lasted not nearly long
enough of course to begin such histories and fables but just long enough for me
to look at Elaine in her jeans and her flannel shirt and to say,
"Kirsten!"
"Hi! How are you?
"Fine, thank you. Fine."
And she turned from me to Jack. "Daddy, I came up from Jen's to feed the
horse and now I'm going right back down, O.K.?" with her hips thrown to one
side and her hands molding little invisible sculptures in front of her. She was
gone again with Daddy's assent down to her girl friend's house by the bridge
where she had spent the night which explains why I hadn't seen her until now in
case that kind of technicality is important to you, gone before I was over the
shock of seeing Elaine standing in front of me beside the sweet fire, gone this
replica this reincarnation ....
I said to Sam that evening, Grandpa in my convolution to his former
daughter-in-law, I said when we were suddenly left alone at the supper table,
"Sam, don't you think it's eerie how much Kirsten looks like Elaine?" and he
replied in his direct scorched-earth honest way, ''I've always thought so, but of
course you haven't seen her in how long? four years or so? the development is
probably more startling to you" and he shook his head. "She acts like her, too,
has some of her willfulness, stubbornness. We hope she doesn't have too much
of Elaine in her.''
Grandma had already got in her shot the day before just after I had first met
Jack's new wife. "Oh, isn't she the nicest person-and there's no defensiveness.
She justfits right in here so nicely .... "
Oh, it was always an over-simplification for Elaine to say as she did at two in
the morning on the phone that "a nice simple California girl got mixed up with
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an old New England family and it didn't work." Always too simple but she
needed some handle on her situation and this one worked for her and it's like
saying that pinch of clove threw the whole soup off but if that's what you taste
then the fact that it doesn't taste that way for others simply can't be allowed to
matter.
Little purpose is served by noting that daughters have looked like their
mothers before. The question is, what does this mean to father? Jack was Jack
as he talked to her, calm, ready to laugh at wit ready to attempt reason in the
face of unreason but isn't there unreason in him is what I want to know. If I
could be struck nearly mute by seeing Elaine in the form of Jack's daughter, an
Elaine whom Jack never saw either by the way, the sixteen-year old Elaine, the
bud showing the shape and color of the blossom Jack knew and married, could
he not be affected could he not somewhere in the rocky Swift River area inside
him that we all have too but that is so much the effluence of this blooded New
England sire could he not feel acutest pang sometimes, the budding ElaineKirsten not move him, shift his sense of things, cause him to reflect without
words on how the earthquake in his-Elaine's life occurred along a faultline that
each had and that Elaine's inability to cope and his calm reasonable coping are
both extremes? Is Kirsten a haunt?
''You'll have to mortgage Kentucky Avenue.''
"Oh, yes, but even so I'd be left with so little ... no, I'm out. You people
quarrel over the spoils.,
I could give the fire my complete attention now but not for long as into the
living room, bearing a huge lettuce plant like a bouquet, came a neighbor, bluff
big man of fifty years, ebony hair and eyebrows streaked with white. Had his
boy been there? No, Sam said, he and another had stayed on the mountain
overnight and would be coming in probably very wet pretty soon he supposed.
How's your wife? Well, she's O.K., he had taken her to Boston at four that
morning to catch a plane for Sioux City, her brother, well, half-brother had shot
himself to death and she had had to go to Sioux City. Was it an accident? No, the
police were saying it was self-inflicted and he had committed suicide. Very
strange, really, because he seemed to have everything to live for, good job,
comfortable life, just bought a boat ....
General amazement. Quiet at the Monopoly game, the two boys of Jack and
Elaine looking and listening very intently. How sad and how strange, everyone
agreed. And Sam said did you want your boy so you could tell him? Oh, no with
laughter. I just wanted him to help me clean out the barn. General laughter.
How sad and how strange, everyone said again and then the next turn commenced to see who would get all the money, the conversation turning, he'd have
a beer yes thank you very much, to anecdotes from his war career with special
enthusiasm and laughter about oh I forget now what, Jack finding him
especially amusing.
I saw Kirsten again the next day just before my son and I left, she coming
home somewhat reluctantly but two hours later her father and Kathy would
leave to catch a plane in Boston for Rome, the children to follow in three weeks,
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so she came to say good-bye for now. Jack will teach in Rome for two years.
Elaine has not fought his taking the children she will not see for that time. She
had not fought, in fact invited, the shift of the children to Jack saying she loved
having them with her but just couldn't handle them, a condition in which Kathy
said to me that Kirsten had become the mother and Elaine the daughter which I
was supposed to take as unfortunate and unnatural but could not after seeing
Kirsten because they were now interchangeable as far as I was concerned and
it didn't matter, doesn't, that one is sixteen and the other is thirty-eight since I
am in the grip, I am fast in the conviction that something mystical has
happened here and it doesn't bother me that I am the only one who thinks so or
the only one who can't and won't adjust to what is called by the mature ones an
unfortunate and unnatural situation feeling that and now declaring in this
public way that Kirsten and Elaine are not the unfortunate and unnatural
characters and I want that cleared up before I go on. The fact that I love
everyone concerned causes me to qualify that somewhat but I don't want this to
get to be my story when it's not anything of the kind and I'll leave it at that so
you may conclude with the utmost reasonableness that I am the unfortunate
and unnatural one and you may be satisfied that the world supports you, but let
me finish now, and it's the sporting thing to warn you that although this story
ends with Jack and Kathy there's no reason to be obtuse and imagine that the
subject is not still Elaine-Kirsten who are here hyphenated for reasons that I
trust have not been lost upon you.
When I first arrived and by I I mean not just me but my son and I, but he
disappeared into the state of being twelve years old at a lake with boats and
canoes and other young people and dogs and a muskrat so really it's I I'm able
to follow somewhat, I talked with Kathy for an hour and had known her for eight
years all of a sudden she's that kind of person. I learned more about Jack in that
hour than I had learned from him in fifteen years of friendship that may have
seemed close to him but that's the difficulty with being Jack Old New England
Family, you don't know what close really is perhaps since what he calls a close
friendship I would more likely call a nodding acquaintance and that's what
comes of being the sort of Irish mutation I happen· to be. Kathy wanted me to
know that Jack had changed, that anyway he nor anyone could have given
Elaine the kind of warmth and constant reassurance she needed so I shouldn't
think (if I do) that maybe he wasn't enough person for her and besides he's
changed now.
O.K., says I. Then Jack got back from Boston and we all had a jolly time
chatting and eating Kathy's lasagna until we were about to burst and later
Kathy and Jack came down to the cabin where I had got my son to bed and we
drank a certain amount of Michelob and talked about divorce and marriage and
the publishing business and the teaching business and it was ... very nice.
Nice.
In the next couple of days I had some time to talk with Jack and we talked and
it was nice. And Kathy said to me when we were, she and I, in front of the fire
before the Monopoly game began, "Now, don't you think he's changed?" Well,
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we all know that opinion polls are tricky affairs and there's always a question
whether it's been a random sampling and how much does that crowd know
about it anyway and so on. What I said was "May be" like that with the space
between the words and you can guess how glad I was that the kids were trooping
in to clear the table and divide the money and decide who gets the shoe and who
gets the top hat for tokens for the game so that I didn't have to elaborate and
more to the point I didn't have to say as I might have been pressed at last to say
by this nice woman from the midwest "Not really so far as I can tell No not
really No not in the slightest in fact not a hair not a gesture not a word not a look
not at all not at all nor his mother nor his father nor the cloud sitting halfway
down the mountain nor the rains marching across the lake nor the brown-tinted
photographs of the 19th century progenitors and owners and holders nor any of
it except perhaps that the highway down there has more traffic, the cutting so
that the pond would be visible has grown back more than somewhat since I first
saw it and the pipes are rusty so that you have to go right out to the well No not
really so far as I . . . ."
And just then I landed on the Reading Railroad and had to decide whether I
wanted to buy it or not and I didn't and maybe that's why I went bankrupt later I
don't know, just after Elaine-Kirsten came into the room where the fire was so
sweet.
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POETRY
HankLazer

JULY21
The Rose Garden, San Jose

I read Neruda
but I don't think of
the earth as "yielding"
these roses.
They are just here.
They are not
wounds. They are not
suns at the end of stems.
The birds do not
carry messages to me.
I think of Jane
but do not see her.
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The fountain reminds me
of nothing but itself,
not my grandma today
drawing up her will,
not my grandpa
eating a cracker
and unable to talk,
not my own summer
oftravel,
which admittedly
doesn't change
a thing, me
least of all.
Just a fountain,
roses, birds,
the East Foothills,
and a biplane descending
into the valley.
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JULY4
When the cormorants rise
the sea's gravity
pulls them down.
The fog hangs low,
the sea gives no
particular glare.
Seagulls with black bills
and seagulls with orange
wheel by. Some
walk awkward on
the ground. I sit
in the car. Other
cars stare out
at the sea. Some people
pull out cameras
and take pictures
of each other
to prove they were
here, Cypress Point,
with the Pacific Ocean
spread out to the west,
behind us a forest,
a golf course, and
a manicured landscape.
It is July fourth,

my birthday, and I
am twenty-eight.
I would like to see
Whitman's twenty-eight
bathers rise out of
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this ocean. I would
like to have my love
in the car beside me.
I would like this Point
for my own, to have
no car and no past.
I would outlaw
cameras here
and the only visitors
would be beautiful
women and a few
close friends. I
would write great poems,
but I would never
give in to the fog
stone hawks and ocean.
I would ignore
the pounding of sea
against granite and
the inverted and twisted
cypress trees unless
I could make them
beautiful. And those days,
like today, when I
felt heavy and
the will to change,
I would watch
the spindrift peel off
the back of the waves
and I too would rise.
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1610 HESTER AVENUE
I walk by the house where I grew up. The new people are there. They stand
next to each other planted in one of the bedroom windows, their cheerful faces
spinning like pinwheels. I am not invited in.
If I went there again I would look for the window broken by a lemon or a golf
ball, the splintered base of the wooden fence where our cat was killed, and in my
room the mahogany panelling I hammered away at with my belt buckle in a fit
of anger.
And if I could heal these places, put my hands over them as if to bless the
Torah, candles, or a loaf of bread, and have them become smooth again, there
would be no reason to go back.

Gabrielle Daniels
The Old Woman Prostitute
in "Sandakan8" (Brothel B)
Kinuyo Tanaka's last film role

Your jewels are roaches
Your palace a ruin
The courtesan, always
is a whore at the core
A prostitute is a woman, too
the moneyed posters proclaim
She was a consummate actress
but a woman, after all
is a whore at the core
Sold,
for a long line of patrons
who knew you only by
your first name,
sometimes not even that:
an alias, a memory
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They came,
and came
and came again
even under bombs,
boots, timed furloughs
From her spent body
she brought forth coins
and a manchild, who
like her brother and her lover
denied the wealth of her love
As a bolster against
her dampening dreams
she sewed her mother's last gift,
a kimono, into a futon
to sleep the troubled nights
through.
Her ultimate fortune
is to lie with her proud sisters,
who knew better not to return,
in Borneo, all their gravestones
facing away from Japan
who used them for expansion,
that momentary tearing and thrusting
and whose everlasting shame
is redder than the flag
she helped fly, the purity
she always knew.
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WHAT A WOMAN DOESN'T DREAM ABOUT
(for Warren Beatty)

You're not for reel,
I said, as I laughed at his face.
What about Diane?
We were on a green couch, nose to nose;
he was casting for the big scene.
Finally he kissed me,
like a wet vacuum cleaner.
The suction really floored me,
but when I thought of the littered
sandwich wrappings, the unmade bed,
the dirty laundry, the Chef Boy-Ar-Dee
pizza boxes and the burnt-out microwave oven
waiting for me at his BeverlyWilshire hotel suite, revival at this meeting
was pretty quick.
He was going to take me out to dinner in the finest style.
But the Palo Alto restaurants didn't want us,
the script said, not giving the reason why.
We ended up at Woolworth's luncheonette,
curiously open at 10 p.m.
A pockmarked waitress dressed in peppermint and pink
came up and opened her order book.
Warren flashed his fantastic grin at me and said,
"You can have anything on the menu."
Notably, I did get up and leave,
and the poor dear was in hot pursuit.
But I didn't get to see the end of this picture
as I was suddenly called to the phone:
Clarissa woke me up.
I really had to pray that morning;
his heaven could wait.
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WHY SOME WOMEN ARE FAT
(for Carol Simone)

I.

Sometimes it is not heredity,
glandular problems, or postpregnancy blues. It is sleek,
beckoning in all shapes, sizes
colors of avocado, beige and
white. It hums day and night
a song, "I am here
when you need me." This thing,
this friend is sometimes
all you have. Unlike the faces
of some men, it lights up
with accord, even in the daytime.
On hot days, it's good just to feel the cold air
rush out at you like an embrace.
You smile at its bounty.
The refrigerator is a safe lover.
It will never leave you flat
or power trip you. You can unplug it,
fill it up yourself, shine it on
with Glass Plus. At parties,
you can joke as you fill your plate,
"It beats sex." It is said
how little and how much you eat,
and how you eat, is a sure sign of trouble.
The Egyptian perfuming of the mouth
and the Oriental rice gobble, respectively,
are examples of extremes.
You mustn't show your hunger.
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II.

Sometimes it is not commercials,
poverty, or hypoglycemia.
You are a vessel, waiting
wanting to be filled, comforted
claimed. Like some men,
the more you partake of,
the more cavernous you become.
It shows on your body.

You become round,
with rounded arms, thighs,
a belly, eyes,
the chuck of your chins,
the wife in "Slaughterhouse Five"
who never thought she'd get married
and swore to compensate her fat
in return. You are gnawed
inside and out as the sweetmeat
the shunned dish of men
merely tasting brands
and you want to be eaten, consumed
you want to be full.
III.

Sometimes it is not being an Army dependent,
the footstool of his career,
or leaving the light on
for his nights with the boys. It is being told,
"Beauty is only skin deep."
and running up against pure sensation.
When he and your friends tell you,
''You should lose weight.''
They are not thinking of your health
first and foremost,
that you should live so long.
It is because they have stopped
feasting on you. They are taking you in
with scaled eyes.
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It is said
women helped build this country,
with or without midwives, lifted
butter churns and rifles.
Men looked beyond packages, it is said.
A thin woman with no meat to spare
was sickly. There were no insurance charts to measure this.
Men chose mostly for heft
as well as for love in the scrub.
In sepia photographs, so-called fat women
were jelled into resolve
with bustles or without
standing behind their men

IV.

"I can't get into this,"
you say, as you try to zip
into some pants.
Africa and the Fijis
could make some room for you. Here,
you must fit if you want to live.
In everyone's eyes,
a size up is always
a step down.
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ARTICLES
PARAPSYCHOLOGY
AND FABLE
IN
RECENT NOVELS OF
DORIS LESSING
Lila Chalpin

I

N four recent novels, Doris Lessing has been concerned with the
growing problems of population, deterioration of life, and man's selfdestructiveness. Her characters in the Appendix of The Four-Gated
City, Briefing for a Descent into Hell, The Summer Before the Dark, and
Memoirs of a Survivor are concerned with new solutions to survival in dystopia.
These themes bring about solutions in two ways: through Lessing's own increasing belief in parapsychology and through the technique of the fable.
Parapyschology, long espoused by Eastern philosophers, is now recognized
by Western scientists as a branch of psychology that investigates psychic
phenomena such as clairvoyance, telepathy, psychokinesis, precognition, and
psychic healing. Elmer and Alyce Green in "The Ins and Outs of Mind-Body
Energy" write: "The self-regulation of mind-body energies by consciously
controlling normally unconscious functions may, at first glance, seem to be
little more than a simple medical advance, but the implications are 'theory
busting,' to say the least."' Lessing illustrates her belief in the conscious
control of normally unconscious functions by the four protagonists of recent
novels: Martha Quest, Charles Watkins, Kate Brown, and the unnamed female
narrator of Memoirs of a Survivor. The instrument Lessing employs to
illustrate her protagonists' growing mastery of psychic phenomena is
fabulistic.
Lessing's technique features her own fables which, as Robert Coover says,
"probe the phenomenological, beyond appearances, beyond randomly perceived events, beyond mere history.'' 2 This probing differs from the traditional
fable that focuses on a legendary hero/heroine, often of mysterious origins, who
submits to various ordeals for a desirable goal, aided by magic and governed by
moral exigencies. The miraculous transformations of frogs into princes are
metaphorical expressions of moral evaluation: The frogs represent evil or evil
spells while the princes represent good. Thus, traditional fable offers the archetypal model of the conciliation of worldly success with personal morality. In
contrast, Lessing's fable is a story projected into the future, relying on neither
the imaginary worlds of foxes and dragons nor the novelistic tradition of
59

realism. Rather a Lessing fable relies on a mystical or spiritual vision that
comes from within. In the Appendix of The Four-Gated City. Martha Quest,
after her ordeal in World War Three, finds peace in the primitive living conditions of the contaminated island of Faris, cut off from so-called "civilization."
Charles Watkins in Briefing for a Descent into Hell embarks on a psychic
journey with Greek Gods and finds wisdom in their demands that he return to
"sanity." Kate Brown in The Summer Before the Dark dreams a recurrent
dream of a seal that she must rescue even as she must rescue herself before the
"dark" of city life and middle-age crush her. The unnamed narrator in
Memoirs of a Survivor wills a daydream of passing through the walls of her
home into another world as a means of surviving the disintegration of city life.
These recurrent imaginings form a paradigm of the overt conflicts that the
characters are suffering. These imaginings also comprise Lessing's fabulistic
technique; in each imagining there is some wisdom to be decoded. The best
method of decoding appears to be through interpretations by the Sufis,
Laingians, Jungians, Gestaltians, Freudians, and believers in psychic
phenomena.
Lessing's fabulistic technique contrasts radically with her former methods.
In early novels as a firm believer in Marxism, she used social realism to
dramatize racial and economic inequities in her native Southern Rhodesia. In
successive novels as a believer in Freudian psychonanalysis, she used streamof-consciousness to express the neuroses of the intelligentsia. Nevertheless, by
the end of the five-volume Children of Violence. her characters became split
personalities, part-rational and part-intuitive. The split appears because of the
failure of both Marxism and Freudianism to supply Lessing with adequate
solutions to survival.
Beginning with the Appendix of The Four-Gated City. the last volume of
Children of Violence. Lessing's fable emerges. The action of the novel moves
into the future after an atomic war. Martha Quest, in her madness, finds a
psychic rebirth, which she believes recaptures the innocence all adults once
possessed as children. She terms it "difficult know lege": an understanding that
results from an attitude of inner self that allows her to respond to a "mad"
person such a Lynda or to the heights and depths of her own madness.
Nancy Shields Hardin has related some of Lessing's mystical views to fables
of Sufism. She finds in Lessing's recent works the Sufi belief that the world has
extra dimensions: " ... things are meaningful in a sense which they are not to
people who follow only the training which is imposed upon them by ordinary
society."' Another critic, Marion Vlastos in "Doris Lessing and R.D. Laing:
Psychopolitics and Prophecy," connects Lessing's views to R.D. Laing's on the
social values supporting a doctor's authority. Both believe these values
... are hostile not only to the individuality, insight, and potential
creativity of the schizophrenic but to the survival of the society itself .... It seems absurd for a doctor [a healer of humanity] to adjust an
individual to a society adjusted to self-destruction. 4
•
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Like Laing, Lessing believes the inner self can generate a divine healing power.
In a letter written from the contaminated island of Faris, Martha implies the
source of this divine healing power:
... we became aware of a sweet high loveliness somewhere, like a flute
played only just within hearing. We all felt it. We talked about it, thinking
it was sign that we must be dying. It was as if all the air was washed with
a bright promise. 5
Representatives from another world appear to be stimulating a new stage in the
evolution of humanity. Belief in a future of bright promise not through
technology but through a change in humanity lies at the root of Martha's fable.
Based on folk wisdom, the prevailing knowledge before the advent of science,
Martha's fable sustains her and her companions. They accept their hardships
and regard every year in which they are not discovered by the civilized world as
a year of grace to rear their children in their own way. They accept eating
contaminated fish and living with the mutations from radioactive fallout.
To Martha, the most important result of Faris society is the diversity of the
children. Some are idiots: at six years of age, they look normal but do not
speak. Yet they communicate with each other. Others "hear" as no adult ever
could. As infants they smile and appear to be listening to music.
Later, they tuned in to the noises of terror and misery that are so loud
now, and they cried, frightened ... we realized that before the
catastrophies all human children were introduced as soon as they understood anything ... [to] a world of murderous animals ... corrupted
bit by bit.'
Another group of children, as infants, used to shut their eyes tightly and laugh
at the pictures on their inner lids. In the old world, children who did this were
punished for telling lies. But on Faris, children are admired for their
ingenuousness. Adults are free to nurture this ingenuousness because they have
rejected the old power struggle that used to victimize children.
From another part of the post-atomic world, Mark Coleridge also observes
brotherly love and concern. In a letter found posthumously, Mark writes that
two decades after the war there are no wars or prisoners, just rescue workers.
We have no enemy. The human race is united at last. ... But suppose
we had noticed before the disasters that we had no enemy? Even then our
armies were mercenary armies-no government could conscript for the
last of our "small" wars .... They loved death before humanity's acts
proved we all did .... I and some other fools played God saving handfuls
of the homeless and starving while we allowed our governments to make
the death of whole nations. 7
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In spite of the apocalyptic ending of The Four-Gated City, Mark and Martha
are optimistic about the future: he, because of the unity of humanity, she
because of the attainment of "difficult knowledge." One critic, Patricia Meyer
Spacks in The Female Imagination comments on Martha's hope that psychic
alterations will contribute to the world's redemption in this manner:
But the problem of individual female salvation dominates the novel,
which seems to assert a solution to that problem. Martha Quest, living a
life almost entirely formed by the needs of others, lacks the external
concomitants of freedom but achieves the inner independence that comes
from intense self-commitment, accepting the dangers of self-immersion.
Her creator appears to claim that such solipsism, multiplied, may save
the world; but the novel suggests rather that this kind of freedom, like
others, may become itself a trap. •
Spacks's use of the word solipsism obviously condemns Lessing's attempt to
solve a problem creatively. Spacks interprets the issue from the ramparts of a
woman liberationist. Lessing has denied writing a novel that espouses this
cause though she certainly supports women. In a new preface to the 1972 edition
of The Golden Notebook (originally published in 1962), she writes,
I don't think that Women's Liberation will change much though-not
because there is anything wrong with their aims, but because it is already
clear that the whole world is being shaken into a new pattern by the
cataclysms we are living through, if we do get through at all, the aims of
Women's Liberation will look very small and quaint. •
This statement affirms that the fable of Martha Quest, like the fable of Charles
Watkins, the protagonist of her next novel, Briefing for a Descent into Hell, is
thoroughly focused on human survival, not merely female survival.
On the frontispiece of Briefing for a Descent into Hell, Lessing writes:
"Category: Inner Space fiction, For there is never anywhere to go but in." She
then quotes the Sufi sage Mahmoud Shabistari:
If yonder raindrop should its heart disclose,

Behold therein a hundred seas displayed,
In every atom, if thou gaze aright,
Thousands of reasoning beings are contained.
Upon one little spot within the heart
Resteth the Lord and Master of the worlds.
Therein two worlds commingled may be seen . . . .
Lessing commingles the real or outer world with the spiritual or inner world
of Watkins' odyssey like a Sufi allegory. Watkins, a classics professor at
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Cambridge University, is found wandering the streets of London. He believes he
is doomed to circle the Atlantic on a raft alone because his companions have
been taken away by "Crystal," an extra-terrestrial space vehicle. He is put into
a hospital where he is prepared for re-entry to Hell, which unlike Dante's Hell,
is really life on earth or a state of sanity.
Before undergoing shock treatment to regain his memory, he thinks,
They take it for granted that I'll remember what they want me to
remember .... The important thing is this-to remember that some
things reach out to us from that level of living, to here. Anxiety is one. The
sense of urgency. Oh, they make an illness of it, they charm it away with
their magic drugs. But it isn't for nothing. It isn't unconnected. They say,
"an anxiety state" ... paranoia, but all these things, they have a
meaning, they are reflections from that other part of ourselves, and that
part of ourselves knows things we don't know."
For Watkins sanity means sterility, while paranoia means revitalization of his
spirit. Here Lessing blends again R.D. Laing and Sufism's belief that psychic
reality is more authentic than ordinary physical reality.
At the end of Watkins' psychic voyage, he is briefed by a Greek god to descend
into hell to save humanity because humanity has not yet realized it is merely a
part of a whole. Watkins is upset by the price he must pay for cosmic
awareness. Lessing suggests that with the knowledge of good and evil that
Watkins has gained through his mental breakdown, he may be able to reverse
man's expulsion from Paradise.
In addition to blending the Fall of Man myth, Greek gods, Sufi philosophy,
and Laingian psychology, Lessing uses extra-terrestrial space vehicles for
Watkins' hallucinatory journeys. The space vehicles at first seem to add a
humorous note as relief from the tension of Watkins' turmoil. But soon they are
seen as components of this futuristic fable of the rebirth and redemption of the
human race.
Lessing's next novel, The Summer Before the Dark, contains none of the
divine fatalism of Briefing for a Descent into Hell. It carries the reader through
the acute depression of the protagonist Kate Brown. A housewife and mother
for twenty years, Kate suddenly finds herself free for a summer. While her
family disperses to various countries, she takes a temporary job, travels,
acquires a young lover, becomes mentally ill, and slowly recovers.
Kate's recovery, however, is different from Watkins'. Both characters
identify with sea animals. Kate experiences a recurrent dream fable of a seal,
while Watkins in his hallucinatory odyssey finds a porpoise as a means of
transportation from the coast of Brazil. The seal, admired by the poet Robert
Lowell as the most lovable of animals, demands nourishment from Kate in her
dream-life. Her response to these demands eventually frees her from her
former slavery. On the other hand, Douglass Bolling calls Watkins' porpoise
"well-adapted to both air and water and thus a kind of transition between states
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of being." 12 The porpoise points to an ideal type of being that Watkins eventually tries to become himself. Unlike Watkins, who at the end is forced toreenter hell, Kate voluntarily prepares to enter "the dark" of the title.
In both waking and sleeping hours, Kate is on a quest. As an interpreter for
Global Food, she is symbolically seeking nourishment for civilization. Living
alone in a rented room free of her secure but annoying family routine, she
dreams of a seal stranded and moaning on a cold hillside. She picks it up
knowing she must carry this heavy load in search of water. This seal dream
recurs concomitantly with Kate's daily struggles, functioning as a Greek
chorus. A Jungian interpretation of the seal dream suggests that the water,
which the dreamer seeks, is the collective unconscious seeking rebirth through
the baphometic process. The dessicated seal puts a heavy charge on Kate: she
must attend to life-sustaining matters rather than the usual middle-class
comforts of her married life.
Kate's (or Lessing's) choice of a dying seal is important for several reasons.
First, the seal is a warm-blooded ani~al that can live on land and sea but must
have the sea for sustenance. Second, it is docile and friendly but not too intelligent, suggesting Lessing's opinion of those who have plundered the planet
and careened towards self-destruction. Third, the seal has become an endangered species as a result of hunters reducing their numbers so ruthlessly
that conservationists have been forced to seek legislation to preserve what is
left of them. The fur seals, or seals with large ears such as the one in Kate's
dream, do not last long in captivity, suggesting yet another reference to the
short span of time Lessing feels the human race has unless it seeks new ways to
free itself and resist being a victim. Fourth, the sea lions or seals that do survive in captivity adapt well to performing tricks such as juggling, diving on
command, and "singing" simple tunes. This fact suggests human ability, in
captivity, to go through the motions of living by performing well for their
captors. But, clearly, such an existence is not ideal. Last, performing seals
suggest robotized people who conform to totalitarian rules of law and order but
become incapable of being natural.
In Turkey for a few weeks of work, Kate realizes that assuaging the
delegates' anxieties is exactly like her twenty-year role of wife/mother. She
dreams a second time of the seal; only this time she carefully examines the
scars on the animal's body.
There were many scars, too, of old wounds. Perhaps some of the low
bitter shrubs that grew from the stones had medicinal properties. She
carefully laid down the seal ... reached down and sideways pulled some
ends of a shrub ... chewed ... and spat the liquid from her mouth on to
the seal's wounds. u
A Gestalt interpretation of this dream suggests that the seal, the wound, and the
shrubs are all aspects of the dreamer herself. By plucking medicinal herbs
from nature, she acknowledges man's ability to cure himself. The direction she
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is trudging seems correct even though she is not using man-made inventions
such as compasses and maps; i.e., unconsciously she has a sense of direction
even though consciously she has not. She also seems aware that her journey will
be difficult but feels confident about her endurance.
A Jungian interpretation emphasizes the homeopathic aspects of the
medicinal herbs as an aspect of the mystical curative force of Nature. Hiking
over rocky terrain suggests Kate's ambition to surmount her problems and
achieve "success," which in this fable appears to be mastery of her sick will.
After she decides to have an affair with Jeffrey, a man considerably younger
than herself, she dreams of a scene from an old film. An atom-bombed turtle is
floundering among debris, having lost its sense of direction and instincts about
where to lay eggs. In the dream Kate searches for her seal but cannot find it.
This frustration appears to warn her that her affair with Jeffrey is doomed. Her
most important purpose remains the rescue of the seal or she will become like
the disoriented turtle.
By the next dream, Jeffrey has already fallen ill in a small Spanish town. As
in the tale of Goldilocks, she dreams of carrying the seal to an empty house .
. . . [She] splashed water on it from the wooden buckets that stood along
wooden walls-the dream's flavour was still, was more and more, that of
another time; myth, or an old tale. The animal's eyes opened and it
seemed to revive. She thought there were many things she must do: she
had to clean the house, to fetch wood for the fire from the forests before
the winter snow came down, to get food, to take warm clothes out of the
chests and lay them ready for herself and for the people in the house who,
she knew, were her family, but transformed and transfigured into myth
creatures, larger than themselves, representing more than they were in
ordinary life . . . .14
In the punning language of the unconscious that was dear to Freud, the dream
warns Kate to "put her house in order" but "to put first things first." In this
instance, survival with the seal takes priority over preparing for winter. The
dream anticipates the autumnal return of Kate's family and her old routine.
But making the usual preparations for their return no longer offers her
security. She must search for life-sustaining "food." The dream also functions
as a counterpoint to waking life. It warns Kate to become active instead of
waiting passively for Jeffrey to convalesce. Soon after, she leaves him and
Spain in acknowledgment of more important priorities in her life than sexual
needs.
She returns to London. For weeks she lies in a small hotel room in an
hallucinatory state and dreams that the seal also is comatose. At last she rises
from bed and mingles with the London crowd. Her hair is grey and ugly from
many tints of the red dye that she had applied at the beginning of her
"freedom." Her clothes hang on her and even her best friend does not recognize
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her. Her invisibility both appalls and delights her. Now she can shed her recent
identity as a sexually desirable woman and search for her new self.
Kate finds that new self when she rents a room for September in the flat of
Maureen, a young woman who is rebelling against her family and society. They
become friends and Kate confides in Maureen about her significant seal dream.
She begins to recount it like a fable:
A woman was walking down a dark rocky hillside, in a northern country,
and she saw something lying among the rocks. She thought it was a slug,
a big ugly slug, then she saw it was a half-grown seal. 11
She halts. She hears a false tone in her retelling because of the third person
point of view. Using the Gestalt technique of retelling the dream with an
awareness that all its ingredients are a part of the dreamer, she succeeds in
integrating her journey carrying the seal with her own journey for rebirth. At
the end of the novel, Kate leaves for home and the "dark" with a different
image of herself and her needs.
Lessing enlarges upon Kate's ability to feel flashes from the seal even when
fully awake in the next novel, Memoirs of a Survivor. Ever since childhood, the
unnamed female narrator has been able to reach the country behind the daylit
one to touch a familiar object or to walk through walls mentally. Also she pays
attention to recurrent dreams. As the city deteriorates, the narrator calls upon
her instant, magical recall. When she presses a special place in the wallpaper
pattern of a room she "sees" the walls of her apartment dissolve to reveal
another set of rooms and scenes. While it is always impossible later to find that
special place in the wallpaper, she finds new places to reach the other half of the
house.
The main plot focuses on Emily, a child of thirteen who is left with the
narrator by a mysterious stranger (later assumed to be Emily's father). As
Emily reaches puberty early and joins a gang of lawless children, the narrator
reacts by shuttling from the frightening reality of her apartment to the images
of her dream apartment, the sub-plot. Soon the feat of passing through the wall
grows more important to her than worrying about Emily's life.
I felt the most vivid expectancy, a longing: this place held what I needed,
knew was there, had been waiting for-oh, yes, all my life, all my life. I
knew this place ... the walls were higher than mine ... there were
many windows and doors, and it was a large, light, airy, delightful fiat.,.
As the real air turns increasingly poisonous, the narrator learns to breathe the
pure air of her fabled place. When food, amenities, and luxuries become
scarcer or disappear and detritus takes over in the city, she walks through the
wall and cleans the rooms of her dream house. Thus the fable expands her
consciousness and provides alternatives.
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Although the narrator does not work, she has sufficient funds to pay for the
food Emily finds. When she gives Emily money to buy new clothes for her
growing needs, Emily buys second-hand clothes that look more like costumes
than functional clothing. The relationship between the two women is often
uneasy and non-verbal but they do care for each other as did Martha Quest and
Lynda, Kate Brown and Maureen in previous novels. Only Hugo, Emily's mutt,
receives overt affection from Emily. She protects him from marauding gangs
of youths who kill dogs, cats, rats, and birds for food.
Emily sees no purpose in schooling. The narrator's reaction to this is timely
considering the rise of open-admissions in colleges today with its resultant
weaknesses.
Most schools had given up the attempt of teaching; they had become-for
poorer people, at least-extensions of the army, of the apparatus for
keeping the population under control. There were still schools for the
children of the privileged class, the administrators and overseers .... But I thought too much of Emily to offer to send her to
one .... It was not that education there was bad. It was irrelevant.n
As the meaning of education and work fades in the anarchic world, roving

bands of children set up squatters' rights in abandoned houses. In one such
house, Emily at fourteen goes to live with Gerald, her young lover. Together
they try to teach the children farming and self-sufficiency. But the children live
only for the moment and lack sensitivity to others' needs. As the law of the
jungle claims them, they turn on Emily and Gerald.
When power is cut off, useless electrical goods are bartered for more useful
goods. The narrator is shocked to find that the top floor of her vacant apartment
house has become a marketplace like the souks of olden times.
Goods that were broken and could be mended were put right here: we
passed rooms where skilled people, mostly older ones, sat and mended
gadgets, broken saucepans, clothes, furniture. There was in these rooms
a great liveliness and interest: people stood around watching. An old
man, a watchmender, sat in a corner under a light specially rigged up for
him, and around him, fascinated, hardly drawing a breath, pressed ... a
thick crowd .... There was a woman ... [with] an oculist's chart on the
wall and, according to its findings, was handing out spectacles to people
who stood in a line .... A chair-mender, a basket-mender surrounded
with his twisted rushes and reeds, a knife-grinder-here they all were, the
old skills, each with a guard, each watched by marveling barbarians. ••
In her trips through the wall for solace, she sees Emily as an infant.
Sometimes the narrator confuses her own childhood with Emily's. She sees
Emily's baby brother commanding more attention from the parents than Emily
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does. In one scene, the narrator becomes Emily, who is told by her mother that
the baby brother is her child, too.
This lie confuses her. Is it a game, a joke at which she must laugh and
protest, as when her father "tickles" her, a torture which will recur in
nightmares for years afterwards? Should she now laugh and protest and
wriggle? She stares around at the faces, the mother, the father, the nurse,
for all have betrayed her. This is not her baby, and they know it, so
why .... But again and again they say, "This is your baby, Emily, and
you must love him." 1'
Here Lessing is faulting the nuclear family for its insensitivity to its children's
feelings. Such insensitivity is the obvious reason for the roaming gangs of
children in the novel and the makeshift attempts at extended families. Also, the
lie of the parents illustrates Lessing's old belief in psychoanalysis and her new
belief in extrasensory perception. Psychoanalysis emphasizes parental
responsibility for helping children feel adequate, and Emily's parents are
clearly irresponsible. They manipulate Emily through lies, exacerbate sibling
rivalry, act seductively toward her, and bewilder her with their own love-hate
conflicts. While Emily intuits her powerlessness, she still feels guilty and
unlovable. Through her new attitude about child development as expressed by
Martha Quest on Faris, Lessing implies that parents should control their
children less and respect their intuitive powers more. But Lessing is not
positive that less parental control is necessarily the solution because the
narrator, in her admiration of Emily's maternal qualities toward her gang of
children, wonders whether Emily's past deprivations are the cause of her ardor
to nurture children who themselves have suffered even greater deprivation.
The narrator eventually shares with Emily and Gerald her intuition about
"it." ("It" refers to man's helpless ignorance or lack of consciousness of
something ending.) When earth, air, and water become so polluted that people
barely leave their homes, "it" happens. Emily, Hugo her dog, Gerald, and the
narrator join hands and here the fable intrudes as a solution. They pass through
the wall. The narrator glimpses the one person, whom she calls "that One."
Probably "that One" is herself as a being capable of adapting to the new world.
Only Gerald lags behind but when he sees the fragments of the old world
whirling around him, he quickens his pace. As he and his group pass over the
threshold into another order of world, his children follow rapidly. Then the last
walls dissolve.
This fable ending leaves the reader with the impression that the characters
are saved. Rosemary Dinnage disagrees:
The death of one self, the birth of a new, may be the gloss, but it is a little
theoretical. The book's method raises a doubt, too, about the literal
transcription of dreams into fiction, and the relationship between these
two different modes of imagining. The rooms behind the wall have the
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recognizable feeling of a real dream series, in which an image recurs
repeatedly in changing setting .... Yet a question remains whether
dreams can be lifted wholesale from the night into fiction; should they not
be redreamed into their fictional form ? 20
Dinnage appears to have missed the transmutation of dreams and dream-like
images into fable that comprise Lessing's creative solution to human survival.
Lessing offers facets of this transmutation in four successive stages. First,
Martha acquires "difficult knowledge" by resisting the rule of nationals and
remaining undiscovered on Faris; then Watkins uses the wisdom of his
hallucinations by following the bidding of the gods to lead mortals to a new
consciousness; next, Kate saves herself by integrating her rescue of the dream
seal with her own rescue; and last, the narrator of Memoirs of a Survivor learns
how to transport herself to a world beyond the wall through meditation or a
form of samadhi. In each successive novel the protagonist becomes more active
in commingling the real world with the spiritual world.
In contrast with Dinnage's criticism, John Peter, who has analyzed the fables
of William Golding, argues in favor of fable as gloss:
The coherence of fable appeals to us as a moral tool, and its patterns
become precepts. Much of this reasoning is obtuse, like the anxious
student asking his instructor, "But sir, what is this Shakespeare play
about?" but it is very prevalent. The upshot is that fable has heavily
encroached on fiction in our time. Future critics, looking back, may well
conclude that the best work of our generation was done in this mode, a
compromise of proselytism and art like the literature of the Middle
Ages.za
Peter's argument applies to Lessing's fable. Its coherence in the endings of the
four novels is based upon the reasoning that while there is no redemption for the
world because Nature does not redeem her ravages, new growth can come. It is
this new growth that absorbs Lessing. Her fable illustrates that through
memory man/woman can transcend the sorrow of our times and transform a
state of apprehension into a state of comprehension. Whether she has succeeded
in writing a compromise of proselytism and art remains for the judgment of
future critics.
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A Social Perspective
On

Change In Education

Jack Sutherland

I

N the long-term perspective on social history, change has been an
ongoing condition of humankind. But it has been only in the last few
hundred years that people have been aware of change in their
lifetimes or that they even considered it as anything except an unusual lapse
from the traditional ways of doing things and the normal course of events. In
medieval times, humankind's goal was the next world, not social progress or
change in this one.
Recently, however, the rate of change has been accelerating, accelerating at
a dizzy pace. While children born in 1680 could be assured of living and dying in
the same world in which they were born, children born in 1880 saw an amazing
amount of change in a normal lifetime. The only thing we are sure about for the
children of 1980 is that times will change radically. Today change is so rapid
that we have a new phrase for the problem of coping with it-future shock.
Societies are neither totally static, emphasizing tradition, nor totally
dynamic, glorifying change, although some lean toward one or the other.
Modern societies are emergent; they are in a state of dynamic equilibrium. The
keys to understanding their nature are the questions: what makes culture
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remain the same and what makes it change? Or to put it another way, what are
the constants and the continuities in the culture, what are the factors contributing to the modification of the culture, and what is the equilibration which
avoids stagnation on the one hand and chaos on the other?
Change is no simple concept. The more one studies it, the more facets one
observes. Understanding the concept in its many dimensions is particularly
necessary to comprehend some of the contemporary developments in
education. Change is, of course, a dynamic concept, as well as a complex and
many-faceted one. One type of change-the most obvious-is technological
change, as manifested in stone tools giving way to bronze, then iron, and then
steel. Or in human muscle power being replaced by animal power, then manmachine power, and more recently automated machine power. Contrasting
with such technological modifications is sociological change: change in habits,
customs, social institutions, and values. Technological change has been
proceeding much more rapidly than has sociological change. The disparity
between the two is the culture gap, the source of many major contemporary
problems: our ability to improve our tools and techniques outpaces our ability
to improve our social institutions. We can construct marvelous machines,
prolong life, land a man on the moon, but we have not been able to eliminate
crime, reduce prejudice, or replace irrational behavior.
The culture gap is apparent in educational matters as well. We have dataprocessing machines for recording of school attendance and grades, instructional technology devices for use by student and teacher, and plastic
models for almost any instructional purpose; yet tests of intellectual competence over the years have shown little or no change, and most of it recently
has indicated declining academic achievement. One of the major educational
trends of the mid-seventies has been the back-to-the-basics movement and the
opening of three-R's type schools. These "new" schools and programs may well
use modern technology in many ways, but the values underlying the curriculum
and the teaching strategies are heavily traditional.
A second view of change differentiates between cosmetic change and fundamental change. Fashion and fads are usually manifestations of cosmetic
change: the grill work on the auto is redesigned, skirts are shortened or
lengthened, trouser legs are narrowed or widened, people play backgammon
instead of dominoes or dance the hustle instead of the bunny hop. Changing a
name from junior high school to middle school may be cosmetic.
Fundamental change is exactly that; it involves a major break with the past
or with previous ways of doing things, and the substitution of new elements or
the recombination of old and new elements into a truly innovative idea or
device. In education, the development of mass free public tax-supported
universal education was a fundamental change from elitist private education.
But the use of filmed lectures in a class of thirty or forty students instead of a
live teacher presenting the same information is merely a cosmetic change.
Cosmetic changes may actually inhibit fundamental changes if they give the
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illusion of real progress and divert people's attention from the continuing
struggle for improvement.
Change starts with dissent, although dissent has also been the justification for
authorities to put into operation counter-movements temporarily halting
change. Dissent-that is, demand for change-is also complex. Dissent is either
vertical or lateral. Vertical dissent is characterized by demands for a reaffirmation of established goals and improved efforts to attain them. Better
means of achieving recognized ends are needed. Typically the younger
generation believes that the older generation has defaulted on its efforts to
improve society; if only people would renew their visions of the good life and
develop new means of achieving these ends, effective change would result and
all would be well.
In lateral dissent, by contrast, previous goals and objectives are rejected
(i.e., they are displaced laterally). Improved means of reaching questionable
or unacceptable ends divert our attention from fundamental change. New goals
and objectives must be established. Lateral dissent was typical of many of the
demands for change during the turbulent sixties. The "hippy" life-style was
and is a rejection of most middle-American values: the work ethic, moderation,
reputation, respectability.
How does education promote or inhibit change? First of all, a basic function
of education is to transmit the culture, literally to pass on to a coming
generation the way of life of a society so that the new members of that society
can assume adult roles and become integral parts of the culture. From this
standpoint, education is essentially conservative in the sense of preserving the
customs, values, culture patterns, and tools and technics of the culture. But
education also functions to improve the culture by making the young better able
to cope with the environment. Formal education, found in but not limited to
schools, tends to develop a mental framework that is open to new ideas. The
notion that education can improve as well as transmit culture is a relatively
new one, and it coincides roughly with the rise of modern science and with the
expansion of public education. Formal education in science and technology
certainly makes people more willing to accept change in economic and industrial development and to equate the workings of science with the betterment
of humankind.
It is a truism to say that schools reflect the culture of which they are a part.
The traditional culture tends to encourage in its schools the study of the past
and the preservation of the status quo, as exemplified by the humanities and
mathematics. The emergent culture tends to encourage schools that explore
and question in a curriculum of experiences in social studies and the natural
sciences. Consequently, societies change at different rates, and their schools
reflect those different rates of change. Thus some societies and schools will be
more concerned with conserving the culture while others will be more concerned with improving it. In any kind of society, however, the various levels of
the formal education system will function somewhat differently in conserving
and improving the culture. Elementary schooling, although concerned with
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both conservation and improvement, is mostly involved with inducting the
young into the culture; i.e. , teaching them the basic communication a nd
computational skills as well as some of the cultural heritage. Secondary schools
continue the induction of the young into the culture with advanced studies and
attention to the scientific method by which knowledge increases. In higher
education, even though most of its curriculum is directed toward conservation,
the r esearch activities of universities extend knowledge, thus improving the
culture.
Although we may make inferences about cultural change in education, we
still have only limited knowledge of how education serves as an agency of
change. In the past, humans had to adapt to major forces such as the advancing
ice sheets in the Northern Hemisphere which forced tropical cultures to change
into arctic ones in order to survive. As people moved from one ecological niche
to another, their cultures were forced to cha nge. Some made the tra nsition from
a nomadic existence on the steppes to permanent agricultural settlements in
fertile river valleys. Others were forced by invaders from a seafaring life along
the coast to mining or terrace agriculture in the hills and mountains. Contact
between dissimilar cultures also brought about cultural change.
None of these historical factors reflecting cultural change is adequate in
explaining the situation today in which human beings are able to tame nature
with a high degree of success. Huma nkind can now direct change rather than
suffer as pawns of nature. But if the historical factors a re inadequate to explain
on-going changes, what explanations are possible?
If culture served people perfectly in meeting their needs, if education were
able to transmit the culture perfectly, there would be little or no need for
change. But culture does not serve some people adequately. The underclass,
representing the culture of poverty, does not share equitably the material and
social benefits of the mainstream. Some people grow up in two cultures (or
subcultures) and as adults do not feel an intimate part of either one; to the
extent that they represent one culture they become alienated from the other.
Even members of the mainstream do not learn the culture with equal facility
a nd success. Nor is the cultural transmission process a perfect one for all
members of a society. Cultural change takes place when individuals sense the
need to modify the culture and when the proper conditions exist in the society to
stimulate or promote innovation.
From one view, creative minorities compel innovations and induce change.
Societies that protect and nourish their creative minorities are the ones that are
a ble to improve their culture to the greatest extent and, with it, the lives of their
citizens. The openness of the North American society has spawned innovations
of all types, both material and social. The sewing machine, the telegraph and
telephone, the mechanical reaper, a nd ma ny other devices were developed in
the United Stales because, a mong other things, creative "odd-ball tinke rers"
were tolerated and encouraged. Social inventions in economics , government.
a nd life styles have come from societies that allowed experimentation a nd
advocacy of new ideas by a few people appa rently out of step with the rest of
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their fellows. On the other hand, those societies that stifle their creative
minorities and insist upon absolute conformity and uniformity are apt to be the
most backward.
But creative minorities are often dissident, disaffected, resentful and
strident, and conditions that promote useful innovations of creative minorities
also run the risk of permitting uncreative idiocies and even of encouraging
danger from minorities that are more destructive than creative. Mussolini's
Black Shirts were tolerated as relatively harmless cranks among many other
disaffected groups in post-World War I Europe. How could Italians and Germans in the early 1920s tell which of the agitators in their midst would encourage constructive change and which were dangerous? Nonetheless, the risk
of tolerating dissidents is probably justified in an open society. Where there is a
free market in ideas, the beneficial innovations should be able to withstand
scrutiny and demonstrate their value, whereas worthless ones will be seen for
what they are. Stifling unproductive or unpopular ideas can result in shutting
off creative ones as well. One flash of ~enius is worth tolerating a lot of crackpot
notions. Radical groups-both left and right-abounded in the United States
during the Great Depression. None of them succeeded in destroying American
society as many conservatives feared. The maintenance of an atmosphere
protecting freedom of ideas worked better than the suppression of radicalism
advocated by many.
"Innovation" is a broad term embracing original creation (which is quite
rare), recombination of elements (many of which are old), substitution of new
elements in an improved culture pattern or technological device, unconscious
diffusion of new cultural elements from other societies or subsocieties into the
mainstream, or deliberate borrowing. In education it is difficult to find an innovation that is truly original. Most "new ideas" are either recombinations
(e.g., teaching reading through colors of the letters), substitution (using an
overhead projector in place of a chalkboard), or diffusion (the British open
school used in the U.S. or the German kindergarten used in Mexico). Some
educational innovation may be a combination of innovations, as when an ancient one-on-one tutoring session is updated with tape recorders.
The comprehensive high school in the United States is an innovation that is
truly original. Historically, secondary schools have developed to educate an
elite, primarily those preparing for college or university. American high
schools, too, were originally for the few; about eleven percent of seventeen and
eighteen year olds were graduating from high schools in the 1920s and 1930s,
and work, not college, was their goal after graduation. Specialized programs,
and even specialized schools, were developed for those interested in non-college
careers-the mechanical trades, clerical occupations, agriculture. The
American high school was in danger of becoming a class-oriented institution
like secondary schools in other parts of the world. The introduction of the
comprehensive high school in the 1940s and 1950s kept students together for
shared learning while allowing individuals to take courses appropriate for their
unique interests and abilities.
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Change must involve people. In education, as in other areas of the society,
there need to be different kinds of innovators. And, as in the larger society,
there need to be the optimum conditions in which innovators can be protected
and stimulated, as well as free to act. One type of innovator is the creative
originator. John Dewey was one of those. He set the stage for teachers to see
their pupils in a different light, not as miniature adults passively receiving
knowledge, but as children who learned by their experiences based on their
needs. Teachers were not drill masters in the learning process or disseminators
of information, but guides and mature partners in the learning process.
Dewey's laboratory schools demonstrated how his theories worked in practice.
Another type of innovator is the dissenter, often an irritating gadfly who helps
others see the need and the possibilities for change. Jean Jacques Rousseau
was one of those. Through his writings, Rousseau expressed his view of
childhood: children, if allowed to develop normally, would "flower" into intelligent builders of a new and rich society. Rousseau never tried any of his
educational theories, not even with his illegitimate children who were put in
foundling homes, and he failed at everything else he tried except polemics.
Nonetheless, his ideas about naturalism in child-rearing influenced educators
to change formal education.
Innovators and followers are both necessary for change to occur-whether in
an entire society, a community, or a school. Very often, the creative originator
and the dissenter are not successful in directing change. They need implementors, organizers, and manipulators. Horace Mann was one of these when
he helped bring order out of the chaos of rapidly expanding schools in
nineteenth century America. He did not originate most of the reforms
associated with his name, but the practices he saw in visits to Europe and
throughout the U.S. were applied in the Massachusetts schools for which he was
responsible. Among these reforms were state reponsibility for schools, graded
classrooms, and "normal schools" to improve teacher competence. As a
publicist he helped familiarize Americans with these reforms and, above all,
his dream of common schools for a democratic society.
Herbert Spencer was another implementor. The product of an unconventional
education, Spencer criticized the schools for failing to provide instruction in
those areas of life which are most fundamental to our existence, such as health
and safety, family relations. As the foremost populizer of science in his day, he
was particularly critical of the schools for virtually ignoring science, the most
fundamental of all subjects as far as he was concerned.
For change to be accepted, prestigious leaders are needed who can give the
innovation respectability: a John Kennedy to promote education for retarded
children, a James Conant to promote "hard" education in the late fifties, a
Margaret Mead to lend respectability to humanizing education in the sixties.
All of these are properly called change agents. Lastly, there need to be
followers, many followers. Although this group would appear to be largely
passive, in the long run it is they who must decide whether change will occur, in
what direction, and to what degree. They must be free to choose among
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alternatives and sufficiently enlightened to make rational choices in a time of
rapidly accelerating change.
Social change, although inexorable, does not proceed at a steady rate nor at a
smoothly accelerating one. It proceeds in accelerandos and ritardandos, at
times allegro, at other times largo, and after some passages, a grand pause.
The refrain often appears to repeat itself, if not the previous passage, then in a
da capo or dal segno returns to some earlier theme. Music performed only at
fortissimos can be wearing, but the exclusive use of pianissimo is appropriate
only for lullabies.
The American people have gone through periods of rapid change only to
return to a slower pace in order to catch their breaths, as during the 1950s which
followed the turbulence of the New Deal and World War II. Rapid change was
endemic in the 1960s and the early 1970s, not only in education, but in the entire
fabric of society. Some of that change was poorly conceived, some of it was
change for change's sake, but much of it was genuinely desirable. The last half
of the 1970s appears to have been a period of rest and consolidation and some
return to the quieter times of the 1950s.
Both conditions are needed-periods of rapid change alternating with periods
of reflection and consolidation. Dissenters, innovators, implementors, and
prestigious leaders function in both. Out of the two conditions comes progress.
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The Stalin Resolutions
And The Road To
World War II
Milton Loventhal
Jennifer McDowell

This article is the first of a two-part series on the Stalin Resolutions. In the
February 1981 issue of San Jose Studies, the authors will outline the method
used to authenticate the documents and will publish twenty-one of the
Resolutions translated from the Russian.

S

INCE the invasion of Afghanistan, the eyes of the world have been
focused on the Soviet Union with an intense curiosity regarding the
nature of the Soviet leadership, its intentions, its past, and its future.
With d~tente an open question, people are now raising issues which previously
were regarded as the preserve of scholars. What, many would like to know, is
the real nature of the Soviet leadership? What are its intentions? How reckless
or cautious is the Politburo? What restraints operate on its behavior? What is
the level of cynicism? Of intelligence? Of ideological commitment?
The world public has always had remarkably little direct information about
the policy deliberations of the Soviet leadership. With the exception of the
Trotsky Archives and the recent Arab disclosures of the contents of high-level
talks between top Soviet and Arab leaders, the world has had little chance to
view the Soviet leadership at work in its natural setting.
The Stalin resolutions remedy this situation. Because they are the most
important body of high-level Soviet material to reach outsiders. they shed light
on many of the questions which are now being raised by the world public. From
the Stalin resolutions, people can learn directly about the inner workings of the
Politburo, the Politburo's private perspectives, its methods, its strategy and
tactics, and its psychology. Though the Stalin resolutions are a product of the
Stalin era, the Politburo of Stalin's Russia is very much alive in the Russia of
today, and thus the Stalin resolutions have much to teach the contemporary
citizen.
The Stalin Resolutions

Stalin was one of the most powerful men in history. He and his closest coworkers-the Politburo of the Central Committee of the Communist Party of
the Soviet Union-ruled Russia with an iron fist and enormous tenacity from
1929 to 1953. This small, secretive, dedicated body of men proved they were
resourceful, skillful, and ruthless enough to control the destiny of one of the
most powerful nations in the world.
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Outside the USSR, among the world public and scholarly community, the
view took root and flourished that the cloak of secrecy surrounding the Politburo and other members of the top leadership had been, was, and would
remain, impenetrable. The Soviet security system, according to this view, had
accomplished what no security system on earth had accomplished: it had
sealed forever the top leadership from the curious and impudent eyes of outsiders.
This view of the Soviet security system is, as we shall see, an exaggerated
one.
In spite of the careful construction of a wall of secrecy around the Politburo,
and the maintenance of this wall over the years, the Politburo was, nonetheless,
at one period in its history, revealed to the gaze of outsiders. In the early years
of the Stalin period, in 1934-36, in a fortunate series of actions by German intelligence, the secrecy that had surrounded the Politburo since its inception was
penetrated. For the first and only time in Soviet history, the outside world, in
the form of German intelligence, came into possession of information giving a
remarkable, direct view of Soviet decisions and observations at the highest
level. Through a middleman from the Soviet Embassy in Vienna (a Latvian
named Ruetz, according to Bernard Wilhelm von Biilow, State Secretary of the
German Foreign Ministry'), German intelligence agents succeeded in obtaining, on an almost daily basis, a series of copies of highly confidential
documents, documents which emanated purportedly from the Politburo of the
Central Committee of the Communist Party of the Soviet Union and which, in
the area of foreign policy, provided a broad and intimate look at the Politburo's
day-to-day deliberations.
These clandestinely obtained documents consisted of the following materials:
a total of 242 nearly consecutive resolutions 2-i.e., deliberations and decisionsof the Politburo on Soviet foreign policy directed to the People's Commissariat
of Foreign Affairs <NKID>; and five reports, essentially briefings, presented to
the Politburo, emanating from various sources: <1) the Revolutionary Military
Council <reports dated April 21, and May 23, 1934), 1 (2) the Presidium of the
Executive Committee of the Communist International <dated May 2, 1934), 4 (3)
the Eastern Section of the NKID <May 6, 1934), and (4) Maxim Litvinov,
People's Commissar of Foreign Affairs <May 7, 1934). The 247 documentsrepresenting a total of 235 Politburo meeting days-range in time from January
27, 1934 to March 14, 1936. They became the property of the Foreign Political
Section of the Nazi Party. 5 German intelligence also procured some additional,
earlier Politburo resolutions.
In addition to the 1934-36 Politburo material, there was an exchange of 34
letters and telegrams between the Vienna Section of the Soviet intelligence
network <in the Soviet Embassy) attached to the NKID, and the Special Section
of the NKID for Western Europe in Moscow. The dates of the correspondence
range in time from January 4, 1934 to February 5, 1935.
The 247 Politburo documents obtained by German intelligence were verified
as they were received in the office of the Foreign Political Section of the Nazi
80

Party, as were the letters and telegrams. The individual responsible for
verifying the material reached the conclusion that the Politburo documents
were valid expressions of the motives and decisions of the Politburo. The 34
letters and telegrams were viewed as a good rendering of Soviet perspectives
and intentions in Austria.
The Politburo documents were used at the highest levels in German society.
Hitler made use of them in attempts to influence English and Italian policies,
and in domestic political activities. German officials used the documents to
defend unpopular (from the foreign point of view) military and political actions. Ultimately, the documents may have played a role in Hitler's fateful
decision in 1940 to attack Soviet Russia.
Before turning to a review of the history of the documents in Germany and in
the United States, to a consideration of their physical features, and to a
delineation of their varied, complex content, let us consider aspects of the
significance of this unusual, momentous material so that we may acquire a
clear sense of the nature of the material before us, and of its meaning for the
scholar and general public.
The 242 resolutions constitute a record of the deliberations of the Politburo on
foreign policy, and occasionally on internal policy, and an inside view and
portrait of Stalin's approach to foreign policy problems. The entire Politburo
material has been designated the "Stalin resolutions" because of the extremely
close link which existed between the Politburo and Stalin-the Politburo was
headed by Stalin during that period, and had been selected by him-and
because 21 of the resolutions are based on reports given to the Politburo by
Stalin himself, and include summaries of these reports as well as material
quoted directly from "the supreme leader." The resolutions as a whole bear the
stamp of Stalin's ideological perspectives, theoretical preoccupations, and
strategy and tactics. The intended readers of the resolutions were the top officials of the People's Commissariat of Foreign Affairs CNKID). Central
Committee members also had access to the resolutions. •
The Stalin resolutions, it is important to state at the outset, are, in the view of
the editors, the most important body of original Soviet material to reach outsiders. Only one other set of material is comparable: the archives purchased
from Leon Trotsky by Harvard University in 1940. Like the Stalin resolutions,
the Trotsky Archives emanate from the highest level in Soviet politics and
society; yet, while the Trotsky Archives consist of scattered extracts of
Politburo minutes for the period of the 19208 7 (and, in addition, Orgburo
minutes, Central Committee minutes, telegrams, letters, telephonic and
written messages, speeches and other communications), the Stalin resolutions
supply an almost daily record of Politburo decisions-in the area of foreign
policy-as these were formulated over an extended time period. Because the
Stalin material is a record of decision making at the highest level and because
this record is extensive and successive in nature, the information which is
contained in the Stalin documents is considerably more important than that
contained in the Trotsky Archives: the Stalin resolutions supply an un81

paralleled view of the workings of the highest Soviet governing body. -They
contain some gripping portraits of key moments in Soviet history and maintain
an interest level appropriate to their origin and subject matter.
Not only do the Stalin documents provide the first close, extended look at
Soviet decision making at the highest level <today, six decades after the
Bolshevik revolution "the nature of the Politburo agenda is shrouded in
secrecy"•), they also provide a unique portrait of one of the most powerful men,
in Russia and in world history, at work in the institution which he presided over
and which he came to dominate almost completely. The resolutions show important facets of Stalin's approach to national and international problems, his
strategy and tactics, ideological outlook, nationalism, personal qualities of
realism, pragmatism, and willingness to compromise, his readiness to employ
methods of deception, sense of messianism, political acumen, vanity, slyness,
and his insatiable desire for vengeance. An example of Stalin's nationalistic
approach to internal and foreign problems is shown in the first thesis of his
report to the Politburo on May 24, 1934: here Stalin noted that "the Soviet
government must, for a time, cease being communist in its acts and measures,
having as its sole aim that of being a stable and strong power, basing itself on
the broad masses of the {Russian] people in the event of threat from without."'
Stalin's ideological outlook is exemplified in the third thesis of the same May 24
report: "the world communist movement must remain ideologically . .. intact ... remaining an enormous reservoir for the future decisive offensive
against world capital. "' 0 On May 13, 1935, commenting on the Franco-Soviet
Mutual Assistance Pact of May 2, 1935, Stalin exemplified not only realism,
pragmatism, and readiness to employ methods of deception, but in addition his
proverbial slyness, political acumen and devotion to both wily and ingenious
tactics: "If one had to 'bourgeoisify' oneself superficially [for Franco-Soviet
rapprochement] ... and if in the future one will have to make further compromises in this direction, then it is necessary to acknowledge that this price is
very small in comparison with what the Soviet Union has acquired for it." 11
In addition to the vivid portrait supplied by the resolutions of Russia's
brilliant, often terrifying leader, there is an important graphic view of the
Soviet leadership's attitude to the nations surrounding it. Today the Soviet
Union's eminence politically, militarily, economically, and scientifically is
taken for granted, a given of contemporary world politics, of the current
balance of power. In the 19308, however, the Soviet Union's position was vastly
different in character: weak economically, politically and militarily, the Soviet
leadership held a political outlook that reflected their nation's position of
tenuousness and vulnerability in the world.
In the short term, the Politburo saw the outside world-through a thin veil of
ideologically-based paranoia, blended with a realistic appraisal of the Soviet
Union's true situation-as enormously threatening. On May 6, 1934, for
example, the Politburo observed that "the nominally friendly relations of the
Soviet Union with a number of capitalist states can be transformed, at any
hour, into a new anti-Soviet coalition of powers. " 12 In the longer term, the Soviet
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leadership was supremely confident of its ability to survive in the troubled seas
of international politics. Confident of the ultimate triumph of the international
communist movement, the Politburo saw indisputably in its future a guarantee
of eternal security for the Soviet Union and a position of primacy in the new
communist world.
An extremely compelling, interesting, affecting aspect of the resolutions is
the view they provide of the unfolding of events during this crisis-ridden period.
The Stalin resolutions provide one of the clearest, most life-like renderings of
the prewar period that has been recorded, giving to the observation of events a
sense of immediacy and emotion that is the peculiar gift of eye-witness accounts, at the same time incorporating an immensely comprehensive
knowledge of political realities <and expressing the views of makers of history
as well as observers of it).
The prescience of Stalin and the Politburo with regard to the coming world
conflagration is manifested throughout the resolutions. A particularly striking
example of their foresight was provided on January 26, 1935:
The Politburo CPSU (b) completely subscribes to Comrade Stalin's thesis
that the threat of a new world war, which originates in Europe from
Germany and in Asia from Japan, has already been confirmed by the
simple fact that leading figures of both of these imperialist-nationalistic
powers consider an armed clash with one or another of their neighbors as
quite unavoidable, and are directing all their energies toward the
preparation of the broad masses of the people for a war of conquest. The
Politburo CPSU (b) completely shares Comrade Stalin's view that the
entire complicated diplomatic game of Berlin as well as of Tokyo is only a
tactical maneuver that serves the purpose of gaining time until the approach of the moment most favorable for the substitution of the language
of notes by the language of guns. The Politburo CPSU (b) does not entertain the slightest doubt that not a single state at present has any
territorial claims concerning Gertl)any and Japan, whereas territorial
hunger is the true driving force of German and Japanese imperialisms,
both of which are seized, to the same degree, by strivings to fulfill their
"historical missions." The Politburo CPSU (b) cannot but agree to
Comrade Stalin's assertion that "today both Japan and Germany appear
as the strongest among the imperialist powers against which ... no other
state, individually considered, can measure itself in a narrow military
sense."u
The Politburo saw its role in the world as that of both conservator and
troublemaker:
... the Politburo CPSU (b) once more reminds the NKID that the basic
task of Soviet foreign policy can be reduced to two principles:
1) Guaranteeing the territorial security of the USSR;
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2) Aiding the sharpening of the contradictions among the imperiaJist
powers and the creation of conflicts among them which will be removed
as far as possible from the borders of the Soviet Union. 14
Stalin, desperately concerned to secure an alliance that would strengthen the
Soviet Union against the coming world conflict, observed: "With the goal of
self-preservation and in the interests of the revolutionary world movement, the
Soviet government must do everything possible to find a place for itself in the
camp of powers which forms the strongest coalition." 15
In a statement foreshadowing the coming German-Russian Nonaggression
Pact of 1939.·~ the Politburo sought to secure for itself the most favorable
political terms in the web of international conflict: "The Politburo CPSU <b> is
firmly convinced that the present international situation makes it possible to
reckon with the postponement of immediate armed clashes. but confronts
Soviet diplomacy with the basic task: to aim. persistently and systematically,
for an outbreak of the world war in a form which is most favorable for the
USSR." 17 In a remarkable forecast that looks ahead to the postwar period,
Stalin observed:
The almost unavoidable war in Europe, which will end with the inevitable
military defeat of Germany, will lead to a new territorial repartitioning
whose basic elements will be the following:
a) Disintegration of Germany into South and North Germany;
b) Partition of Poland;
c) Inclusion of the large Polish provinces [Eastern Poland] and of the
Baltic States into the direct sphere of influence of the Soviet Union;
d) Creation of a new democratic state, whose nucleus would be
Czechoslovakia and which would form a buffer state between the
capitalist West and the communist East; 11
e> Expansion of the British sphere of influence in Asia as compensation
for the expansion of the USSR's positions in the West.
... The new regroupings of forces in Europe ... can only crystallize in
the course of the next five to ten years.•'
This forecast, accurate in many particulars, was at the same time an expression of Stalin's objectives in the 1935 period.
Viewed as a whole, the Stalin resolutions etch in sharp, indelible colors the
ever-increasing level of world tension generated by the conflicts among
nations. They carefully chart those conflicts which ultimately culminated in
world conflagration.
HISTORY AND DESCRIPTION
The First Public Appearance of the Stalin Resolutions

On July 25, 1934, the Chancellor of Austria, Engelbert Dollfuss, was brutally
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murdered by an Austrian Nazi. Charles Gulick, historian of Austria, described
this political murder as "one of the foulest in all history." 20 This shocking incident, the culmination of an unsuccessful coup which had been for some
months in open preparation, was the second time since Hitler's accession to
power in January 1933-the first was the Nazi destruction of their own storm
troops on June 30, 1934-21 that world governments had overwhelming,
devastating reason to be alarmed at Germany's tactics and objectives since
Germany was the manifest supporter of the coup as well as its spiritual author.
As Ulrich Eichstadt noted, the murder of Dollfuss "evoked great anxiety in the
Foreign Office in Berlin since the entire foreign press held the German Reich
and its Fuhrer responsible for the events in Austria. " 22 Gordon Brook-Shepard,
Dollfuss's biographer, described July 25, 1934 as "a memorable date in world
history, for the Nazi putsch launched that day in Vienna was Hitler's first act of
gangsterdom outside his own borders. Furthermore, until that fatal and final
error of attacking Russia instead of invading Britain, it was about his only
serious blunder. " 23
In an obvious attempt to deflect mounting world criticism, 24 Alfred Rosenberg, editor of the leading Nazi Party organ, the Volkischer Beobachter,
published on July 26 a curious article under the headline: THE FRANCORUSSIAN ALLIANCE AND THE THREAT TO EUROPE. This article contained a summary translation and an interpretation of a purported secret
resolution of the highest Soviet governing body, the Politburo, and read in part
as follows:
It will surely not be uninteresting if today we impart something of the
result of the meeting of the "Political Bureau" of the Bolshevik Party of
May 29, 1934. A telegram from Comrade Litvinov of May 28 addressed to
Stalin was presented at this meeting. After discussion, the Political
Bureau reached the conclusion that Great Britain's position in regard to
Soviet Russia would not change and that Franco-Soviet rapprochement
was the only indisputable means of strepgthening the security of Russia
above all in the West, and of strengthening its position in the Far East.
The Political Bureau then passed an extraordinary far-reaching
resolution: namely, to give up the unconditional freedom of Russian

foreign policy and to attain a Franco-Soviet coalition even though this
would mean a rejection by the Soviet Union of an independent policy
[emphasis by the Volkischer Beobachter]. The alliance with France

would pave the way for a future coalition with the United States. To be
sure, it was clearly known that in a direct conflict with Japan, France
could not help; nevertheless, the Communist-French alliance was seen as
the only security in face of the danger threatening world Bolshevism. At
this meeting a further resolution was then passed-to attack Japan. For
the present, however, it was decided to put this aside.
Rosenberg offered an interpretation of the above summary: " ... the
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realization of [Moscow's] ... plans must mean the end of European
civilization .... England [should realize] ... the world political consequences
of such an alliance." 25
The next day, in a Tass release carried on the front pages of Pravda and Izvestia, and echoed by a full translation in the Moscow Daily News, Soviet officials issued a general rejoinder:
USSR BERLIN ENVOY ENTERS PROTEST ON ANTI-SOVIET DRIVE
IN GERMAN PRESS

Berlin 26 July <Tass) - Leo Hirschfield, a representative of the Soviet
Embassy here, today protested to the press department of the Foreign
Office the systematic anti-Soviet campaign conducted by the German
press. Hirschfield stated that the campaign had assumed wide proportions and is finding its expression in false information on the economic
situation in the USSR and the social relations existing in the country, in
the anti-soviet campaign of the Relief of Brothers in Need Organization,
in false information concerning the Red Army obtained from white guard
sources, and in a distorted description of Soviet foreign policy.
Hirschfield cited numerous articles from the German press to back up
his protests. 26
On August 1, 1934, Pravda ran a front-page cartoon of Rosenberg holding a
smoking bomb in his hands, preparing to hurl it at the Soviet Union.
The world press, suspicious by now of Nazi conspiratorial myths, distortions,
intrigues and fabrications, did not take note of this curious claim to inside information on the part of the Volkischer Beobachter.
Seven months later, on March 9, 1935, Nazi Germany, in open defiance of the
Versailles Treaty which forbade German rearmament, again jolted world
public opinion. Nazi officials, making unmistakably clear that Germany would
no longer be bound by the terms of the Versailles Treaty, and taking a major
step along the road to World War II, announced that as of March 1, 1935, a
German air force had come into exist~nce. 27 This new action was followed a
week later by the public introduction of conscription. 21 In an effort to justify this
flagrant, dramatic new course of action, the Volkischer Beobachter again
published an article containing a portion of a purported Politburo resolution.
The important sections of this article read as follows:
MOSCOW'S POLITBURO DECLARES: 'A WORLD WAR-PREREQUISITE FOR THE COMMUNIST WORLD REVOLUTION'

Special CorrespondenP'
Moscow March 8
... Responsible Moscow politicians ... are in the grip of a perfectly
indescribable panic .... A legend of "the German danger" [is
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being] ... speedily constructed. Nevertheless, the Moscow stage
managers ... know what is taking place in reality. They know ... that
on February 21, 1935, a lengthy report was given by Stalin to the Politburo ... in accordance with which the Politburo made certain decisions
of fundamental importance.
Among other things, it was resolved [quoting from the February 21,
1935 resolution] "that it is necessary out of tactical considerations, to
create a firm conviction in Paris, London, and Washington, that Communism is in the stage of self-liquidation, particularly since it is expedient to create an analogous psychological effect within the Soviet
Union also, especially among the masses of toiling peasantry among
whom the property instincts have not yet died out.
"The Politburo, together with Comrade Stalin, recognizes all the
dangers of such a tactical maneuver in foreign and internal policies, but
considers the systematic realization of the above maneuver as inevitable
insofar as the fate of the Soviet Union itself is at stake.
"The Politburo is firmly convinc~d that a new world war is absolutely
inevitable, but it is at the same time the absolute prerequisite for the
world revolution.
"The Politburo unanimously subscribes to the basic thesis of Comrade
Stalin's report: 'the Soviet Union is confronted with the danger of
becoming the object of a territorial repartition for the purpose of a
temporary understanding among the already existing hostile imperialist
coalitions. With the goal of self-preservation and in the interest of the
world revolutionary movement, the Soviet government must do
everything possible in order to find a place for itself in the camp of the
powers which forms the strongest coalition. This must be attained even at
the cost of a temporary renunciation of the open application of the
principles upon which the Communist Party and the Soviet State are
founded.'"
[The Volkischer Beobachter writer resumes]: This resolution was
adopted unanimously and with complete enthusiasm by the Politburo.

The memorable session of the Politburo closed with the apotheosis
[quoting again from the February 21, 1935 resolution]: "to show unconditional and boundless trust in the leader of genius of the world
proletariat(!) [exclamation mark, VOlkischer Beobachter] and furthermore to subordinate itself completely to his wise leadership in
foreign and internal policies."
[The Volkischer Beobachter writer resumes] .... Thus the resolution
of the Politburo and the frankly stated purpose of the Red Army [as
expressed by Kliment E. Voroshilov] on February 23, 193530 • • • provide
an obvious answer to the question of who is really menacing world peace.
[All emphases in this article are by the Volkischer Beobachter.]u
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Moscow's reply to this second publication of a Politburo resolution was swift,
satiric, bitter and pungent, and appeared in a variety of media. Between March
11 and March 16, a total of 5,000 words were excitedly printed by Pravda <the
Party organ), Izvestia (the government organ), the Moscow Daily News
<English-language weekly), Rundschau <the Comintern German-language
weekly), Inprecorr (the Comintern English-language weekly), and the New
York Daily Worker (the organ of the American Communist Party). These
papers focused on the Nazis' much deserved reputation for fabrication,
falsification, distortion, and unreliability, and on the German fascist press's
well known attitude of bitter opposition to the communist movement. The Soviet
response is aptly exemplified in the pungent Izvestia headline-PROTOCOLS
OF THE ROSENBERG ELDERS-and in the Izvestia observation that "only
lunatics can believe the rubbish which Herr Rosenberg sucks out of his dirty
fingers." 32 Yet, while the authenticity of the resolution quoted in the Volkischer
Beobachter article was denied hotly and repeatedly in the various media, quite
significantly, no attempts were made to refute particular statements by
reference to factual data. Pravda insisted instead that there was "no necessity
for discussing in detail the individual parts of this concoction of the fascist
forgers. " 33
A feature of the Soviet reaction is especially curious. The Izvestia article
stated that the forgery was in fact the first in a series of forgeries:
On March 6th, Izvestia predicted that soon, probably, new forgeries
would appear in the German fascist press whose functions would be to
reveal to the world the "intrigues" of the Bolsheviks .... Our prophecy
has come true. The Volkischer Beobachter is supplying the first in a
series of forgeries ... [written by] Herr Rosenberg the author of the
book The Myth of the Twentieth Century. What does it matter if the
author of the "myth" of a whole century fabricates, henceforth, daily,
weekly, monthly, and yearly packets of new myths? 34
This interesting rejoinder is similar, strikingly, to the Soviet reply to the
publication of one of the Peking documents by the Chinese government in 1927,
documents which contain secret Chinese Communist Party communications
and secret reports from Soviet advisers in China, and which were authenticated
by western researchers after over a quarter of a century. On this occasion,
Litvinov, "warned that the publication of further documents revealing Soviet
propaganda, intervention, and anti-foreign agitation in China was to be expected, but that all these documents would be false, also, concocted to besmirch
the Soviet government and injure Soviet-Japanese relations. " 35
Significantly, the Soviet foreign policy archives for 1934-35, which were
published in 1971-73, contain almost 100 items concerned with "anti-Soviet
provocations, fabrications, and forgeries. " 36 Yet, despite the willingness of
Soviet authorities to discuss the issue of forgery in 1971-73, no mention is made
of the Nazi use of the February 21, 1935 Politburo resolution, in spite of the
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considerable amount of attention devoted to this topic by the Soviet media
at the time.
The world press's response contributed little to the elucidation of the
controversy. The whole affair was either disregarded Cas by The Times
and The New York Times), treated as a Nazi forgery (as by Le Temps), 37
or described without comment <as by the New York Herald Tribune). 31
This second and final publication in the Volkischer Beobachter of
selections from the February 21, 1935 resolution marks the beginning of
the long period of public silence that has attended this most important
body of documents. The Germans made further and significant use of the
documents-as information on Soviet affairs, as a basis for influencing
the policies of other nations, in the personal political activities of Adolf
Hitler, and even possibly in the fashioning of the fateful decision in 1940 to
attack Soviet Russia-as we shall see in later pages. But the Volkischer
Beobachter publication of March 9, 1935 was the last direct German
public mention of the Stalin resolutions.
Yet this period of public sile!lce was not a period of inactivity.
Following the capture of the Stalin resolutions by the U.S. Army and their
subsequent forwarding to the Hoover Institution at Stanford University,
research began on the documents that would shed light not only on the
role the documents played in German-Soviet relations, but on the more
important question of the documents' authenticity.
The Stalin Resolutions in America

The capture of the Nazi archives by the American Army at the close of
World War II made possible the uncovering, by the Americans, of not
only the two Politburo resolutions cited by the Volkischer Beobachter, but
of a total of 242 nearly consecutive resolutions of the Politburo on Soviet
foreign policy directed to the People's Commissariat of Foreign Affairs
<NKID>; and five reports, essentially briefings, presented to the Politburo emanating from various sources. There were, in addition, three
earlier Politburo resolutions, dated August 17, 1931, September 5, 1931,
and May 21, 1933; these were the property of the German Foreign Office.31
As noted earlier, in addition to the 1934-36 Stalin material and interfiled
with it, there was an exchange of 34 letters and telegrams between the
Vienna Section of the Soviet intelligence network (in the Soviet Embassy)
attached to the NKID and the Special Section of the NKID for Western
Europe in Moscow. The dates of the correspondence range from January
4, 1934, to February 9, 1935.
This body of documents was forwarded by the U.S. Army to
Washington, D.C. for examination, and assigned classified status. 40
In view of the potential importance of the material, it would be ex89

pected that, in Washington, the documents would be made the subject of
intensive investigation, scrutiny and analysis: that the major aspects of
the question of authenticity would be formulated; that a rigorous, broad
methodology would be elaborated; that the methodology would be implemented; and that the question of the documents' use by German officials would be studied in detail.
Unfortunately, however, this was not the documents' immediate
reception. In Washington, the documents were investigated in only the
most cursory, superficial, negligent manner. In what has remained a
curious chapter in the history of Soviet research, the documents were
dismissed summarily by the researcher$ responsible for examining
them, based on the flimsiest sort of analysis, and left to gather dust in the
National Archives. 41
The matter might have ended there and the documents never again
have come to public attention if, in August 1949, the United States Office
of the Military Government for Germany <OM GUS) had not given a set of
copies of the documents to the Hoover Institution at Stanford University.
At Hoover, Witold Sworakowski, the Slavic Curator, reviewed the
documents, and, quite differently from the Washington researchers,
concluded the material warranted extensive study. In his opinion, based
on his broad knowledge of European diplomacy of the 1930s, the
documents might very well be genuine. If they were, they would constitute the mo~t important body of Soviet material to reach outsiders.
Sworakowski was particularly impressed by the case of the Peking
documents, documents regarded as forged material by the scholarly
community for twenty-five years until their authenticity was in part
confirmed by the Chinese communists. 42 Since, Sworakowski reasoned,
responsible scholars had made a misjudgment in this important instance,
it was entirely possible scholars could make a misjudgment again. In
view of Milton Loventhal's expertise in the history of the Soviet Union of
the 1930s, Sworakowski brought the material to his attention, and
ultimately placed the documents at his disposal. Loventhal was joined in
his investigation of the material by Jennifer McDowell. Together they
devised tests of the documents which would enable them to make a
judgment as to whether the material was, in fact, a record of the motives
and decisions of the Politburo on Soviet foreign policy.
Research on the documents was concentrated on the following areas:
(1) history of the documents in Germany, (2) style and terminology, (3)
institutional and bureaucratic aspects <Politburo meeting days, number
of meetings per year, meetings per vacation and nonvacation months,
etc.), (4) channels of communication, (5) the decision-making process,
(6) the Soviet entrance into the League of Nations, (7) the "retreat from
communism" in 1934, (8) the "liquidation of collectivization" in 1934, C9)
the Kirov Law of December 1, 1934, 00) Maxim Litvinov's role as seen in
the documents, <11) the portrait of Stalin implicitly contained in the
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documents. and ( 12) the relationship between the Communist International and the Politburo.
Description of the Stalin Resolutions

In order to provide a very clear view of the Stalin resolutions, the major
descriptive features of the documents have been summarized under
general headings which will serve to summarize and introduce the
material. The headings are as follows: physical and technical features,
content, complexity, thematic unity, and stylistic features. The NKID
material has been described briefly as well.
Physical and Technical Features. It should first be noted that none of
the documents is original. So far as can be determined, original
documents were never secured by the Germans. Nothing is known about
the form in which the three documents dating from 1931 and 1933 were
received, and only German translations of these documents have been
found. German sources have disclosed, however, that for the 1934-36
documents, this material reached the Foreign Section of the Nazi Party,
through intelligence channels, in the form of pencil copies in Russian. The
whereabouts of these pencil copies is not known. The copies were then
recopied in Russian, in handwriting and in ink, in the same hand, by a
copyist. They were then translated into German and typed.
An examination of the material available in the National Archives and
the Hoover Institution has not disclosed a one-to-one correspondence of
documents in Russian and German. Rather, 92 percent of the Politburo
documents are available in Russian, and 91 percent of the correspondence. Remaining documents are available only in German. In addition,
a corresponding German translation for each Russian document has also
not been located; there is a small amount of Russian material for which
no translations have been found.
Certain physical features of the 1934-36 documents merit attention.
These may be described in terms of four basic points of information.
First, each document generally was shielded by a separate cover. On this
cover the following data were regularly noted down: the type of
document and date of formulation; the transmission date; special
numbers defining the position of the document in the set; and what most
probably is the date of German receipt. Early documents lack receipt
dates, however, very probably because a receipt system had not yet been
worked out. <Certain later documents, however, also lack dates of
receipt.> Second, length of the material is significant with reference to
the Politburo documents. A definite trend appears in that length varies
from 1934 to 1935. The average number of words per resolution for 1934 is
385; the average for 1935 is 432. The period of the greatest increase is midSeptember 1934 to mid-February 1935; during this period the total

91

number of words increased by 60 percent. 43 The NKID correspondence
exhibits no such definable trend, and its average length totals 590 words.
Third, there are underlinings on both the Politburo and NKID material.
These underlinings-made first by their authors, and then also by the
German officials utilizing the material-reflect points of special concern.
Fourth, there are scattered notes <in German> on both the Russian and
the German copies of the documents. These notes provide clues to German use of the documents and to how the documents were viewed.
The two resolutions dated August 17, 1931 and September 5, 1931,
respectively, have few distinctive physical features. They were contained
in reports initialed on October 20, 1931, and October 19, 1931, respectively,
thus fixing a limit on the dates of receipt. The August 17 resolution contains 90 German words; the September 5 resolution, 110 German words.
No Russian versions were found. In addition, the October 20 report bears
an important handwritten note by Heinrich Bruning, Chancellor of
Germany: "Please, strictly confidential. In no case to name the source of
the secret report. " 44 The May 21, 1933 resolution has certain distinctive
physical features. A number was assigned the document under a series
title, and also a German date which fixes date of receipt. There is also an
abbreviation. The resolution contains 400 German words, which is
equivalent to 440 words in Russian. No Russian version was found. Underlinings are present. The resolution was an enclosure belonging to a
letter written by Bernard Wilhelm von Biilow, State Secretary of the
German Foreign Ministry, to Konstantin Freiherr von Neurath, German
Foreign Minister, on August 23, 1935. 45
The Content. The Stalin resolutions are confidential communications on
questions of high policy intended for important government officials. The
NKID correspondence is concerned with Soviet intelligence work vis-avis the Austrian scene. This lower echelon material is focused on the
gathering of information and manipulation of events.
The aims and tactics (and shifts) of Soviet foreign policy with regard
primarily to Germany, Great Britain, France, Japan, Italy, Poland, and
the United States form the basic structure of the Stalin resolutions.
German-Soviet relations constitute the greatest part, followed by AngloSoviet, Franco-soviet, Japanese-soviet, Italo-soviet, Polish-soviet, and
American-soviet relations. 41 Coincident with the disclosure of the aims
and tactics of foreign policy, information is also present on the
relationship between foreign policy and the activities of the Comintern,
between the NKID and the Politburo, and on the nature of the role played
by Maxim Litvinov (People's Commissar of Foreign Affairs>. The interaction between foreign policy and internal affairs can be observed at
critical points when internal events and foreign policy interlink. The
forming influence of Soviet ideology on foreign policy formulation is
visible throughout the Stalin resolutions.
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The relationship of Austria to the surrounding nations is the central
focus of the NKID correspondence. In order of importance, the nations
are Germany, Italy, France, Hungary, Czechoslovakia, Yugoslavia, and
the Little Entente.4 7 While the Politburo material outlines Moscow's aims
and tactics in broad perspective, the correspondence elaborates and
instrumentalizes the Politburo's policies with regard to the European
nations vis-a-vis Austria. These policies <so outlined in 1934) were: <1) to
prevent Austria's Anschluss with Germany; 4' (2) to do everything
possible to drive a wedge between Nazi Germany and Fascist Italy <the
former posed a danger to Moscow and the latter did not>; (3) to facilitate
a Franco-Italian rapprochement. In addition, the correspondence
provides a picture of the activities of the Vienna Section of the NKID,
throwing light on the mode of operation of a Soviet intelligence unit, and
illuminating the character of the relationship established between a
Moscow "main intelligence office" and its subsidiary branch.
Complexity. Distinguishing features of the documents are their great
detail and complexity. While any particular Stalin resolution may appear
to contain only an indefinite amount of information, suggestive merely of
a great interplay of major and minor forces, when the entire body of the
resolutions is read consecutively, the depth and breadth of Soviet foreign
policy emerge. As is to be expected, the wealth of detail and structured
information present in the documents points directly to a governmental
body with broad and extensive access to worldwide sources of information.
Thematic Unity. A further noteworthy characteristic of the material is
the clear thematic unity present in it. Despite the variety of problems
dealt with, the solutions considered and solutions adopted, one overriding
purpose emerges from the Stalin resolutions: Stalin and the Politburo
were desperate and determined to preserve the security of the Soviet
Union. While ideology and ideological considerations were treated as
matters of the greatest importance, they nonetheless took second place to
considerations of Soviet security.
Stylistic features. A final characteristic is the distinctive style of the
Politburo material. This style may be summarized in terms of its
structural elements and ideological, literary, and emotional components.
The structural elements most commonly encountered in any single
Politburo resolution are the following:
1. The Politburo hears a report by the NKID <Litvinov or one of his
assistants> on the international situation and the immediate tasks of
Soviet foreign policy.
2. The Politburo then reaches the conclusion that the said international
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situation is beginning to turn out-either unfavorably (the more common
observation> or favorably-for the USSR.
3. The Politburo then discusses the international situation with regard
to
a. Europe <Germany, Great Britain, France, Italy, Poland).
b. The Far East (Japan, Great Britain, United States).
4. Finally, the Politburo emphatically proposes to the NKID that it take
immediate measures to preserve Soviet security: the Soviet Union must
avoid isolation, at the same time maintaining freedom of maneuverability. A diplomatic offensive must be undertaken (for the Eastern
Pact, Pacific Locarno, etc.), pressure exerted on this or that wavering
government, public opinion manipulated (in France, Great Britain, the
United States), etc.
Note: When the Politburo hears a report by Stalin on the international
situation and on the immediate tasks of Soviet foreign policy, it always
reaches a unanimous conclusion and summarizes Stalin's report usually
by means of quotations. With these two exceptions-unanimity and
summary-the resolutions based on Stalin's reports are similar to the
a hove model. 41
Ideological, literary, and emotional components most commonly encountered in the Politburo material are the following:
1. Each document reflects a careful concern for ideological correctness
of formulation. so
2. Excessive wordiness is largely absent.
3. The words chosen reflect the operation of trends toward the
uniformity of diction.
4. Diction is rarely polished or sophisticated; it is, rather, heavy and
sometimes crude.
5. A relatively large number of simple words are employed to express
complex formulations.
6. Despite the absence of wordiness, a great amount of repetition is
evident-owing to sameness in the foreign policy problems and to consistency in the Politburo's mode of thought.
7. A sense of urgency appears throughout the material (though occasional moments of relaxation occur when the Politburo expresses
satisfaction with the unfolding of events), mirroring the anxiety with
which Soviet leaders generally viewed the international scene.
8. An attitude of suspicion is evident in the documents-reflecting a
defensive posture and distinctly ideological outlook on the noncommunist
world.
The combination of these elements gives the material a distinctive
style, a style which appears to derive from factors originating in the
Politburo's immediate situation and from Bolshevik patterns of response,
thought, and perspective. The nature of the international situation often
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inspired a sense of urgency and suspicion; traditional Bolshevik patterns
influenced the kinds of interpretations and decisions made, and the form
in which these were cast. The result is material of considerable sweep
and power. Despite crude qualities evident in it-and prominent in
Bolshevik style generally-the material exhibits a definite majesty,
congruent with the position and purposes of the Politburo.
Features characterizing the NKID correspondence will be discussed
primarily in terms of the contrast they afford the Stalin resolutions. The
most obvious difference between the materials is the different orientations. The Stalin resolutions deal with general policy formulation; the
correspondence is concerned with the implementation of policy in a
particular area. There is a significant difference in the language employed in the two sets of materials. The language used in the resolutions is
tight, ideologically precise, abstract and official. The language used in
the correspondence is more colloquial, less ideologically focused, more
human and matter of fact. The tone and mood of the materials differ in
that the resolutions possess a clear sense of urgency, power and scope.
The correspondence, by and large, displays a more mundane aspect. It is
rather rambling, and focused on smaller events. The general impression
of the NKID correspondence is that it presents a partial but nonetheless
interesting view of the Central European scene, 1934, from the communist point of view.
Early History of the Stalin Resolutions

The early history of the Stalin documents is an important part of the
research on the documents and proved to be a particularly fruitful
avenue of exploration. Research in this area led to the gathering of information on the procurement of the documents by German intelligence,
on the ways in which the documents were viewed by German officials, on
the uses to which the documents were put by the German government,
and on Hitler's attitude toward the documents and use of them.
Important facts concerning the documents' transmission, verification,
and use were established through contact with German officials who
were involved with the documents in 1934-36. These persons were identified from the documents themselves, and from other related German
archive documents which together contain notations specifying individuals connected with them. The persons concerned were contacted by
letter, and the identity of the documents was established by the
examination of microfilm copies of the documents forwarded to them.
The individual who was primarily responsible for verifying the contents of the documents as they were received in the Foreign Political
Section of the Nazi Party is here referred to as Dr. X. Dr. X was one of the
chief assistants of Alfred Rosenberg, head of the Foreign Political Section. Dr. X summarized his role in investigating the material as follows:
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The reports of the Politburo had been brought to me in those days through
intelligence service channels. At first I had doubts concerning their
genuineness, and attempted to throw light on their authenticity.
However, I could only learn that they were reported to have originated
from a Soviet embassy. In spite of great efforts, it was not possible to
obtain the originals since the middleman understandably pointed to the
danger for him and with the argument that the source would dry up on
becoming known, explained that he was not in a position to supply the
originals. So we had to be satisfied with the copies which I had translated.
I had the Soviet press and the Soviet periodicals followed currently and
from this received the impression that the reports represented a valuable
source of information and ... dealt with problems which, according to
other information, came up for discussion in the sessions of the Politburo
and essentially included the contents of the resolutions of the Politburo.
Rosenberg believed that the contents of the Politburo reports were
genuine .... So far as I remember, the reports served as general information on Soviet policy .... I learned from a former collaborator
that the official of the Soviet embassy in question from whom the reports
came, became increasingly apprehensive in the course of time and gave
the middleman, from whom we received the reports, to understand that
he was running a great risk and that the danger for him was becoming
ever greater. Consequently, he had the delivery of the reports discontinued .... In my opinion perhaps two to three hundred marks might
have been paid per report. I can accept as most probable the version that
the reports were deliberately sent by a prominent NKID official for
ideological reasons through the channel of the Vienna Embassy and were
passed along as a result of the conviction that the German government
was the most active center of the anti-communist struggle. Considering
the situation at that time, I can say ... that only in this manner can the
entire process be accounted for. 51
There is an additional piece of evidence bearing on the procurement of the
documents. In a letter written by Bernard Wilhelm von Biilow, State Secretary
of the German Foreign Ministry, to Konstantin Freiherr von Neurath, German
Foreign Minister, dated August 25, 1935, and enclosing the Politburo resolution
of May 21, 1933, von Biilow relates: "Herr von Papen [German Minister to
Austria] told me yesterday that he had been regularly submitting to the Fuhrer
and Reichschancellor reports on the meetings of the Politburo in Moscow which
are accessible to him in Vienna and for which he has paid a certain amount. " 52
Franz von Papen thus had a role in the procurement of the documents in Vienna
in 1935.
More important, however, the letter establishes the fact that the Politburo
documents were read at the highest level in Germany.
Dr. X stated that the documents' use was primarily as information on Soviet
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policy. Alfred Rosenberg, in his diary, gives a dramatic example of such use at
the highest level. Rosenberg notes that Hitler regarded the resolutions as
authentic expressions of the motives and decisions of the Politburo, and was
prepared to use at least one resolution in an attempt to influence British and
Italian policies. In his diary, Rosenberg writes:

I hand over to the Fuhrer the text of the resolution of the Politburo of May
29, 1934, in which Soviet Russia decided in favor of unconditional
allegiance to France and decided to turn aggressively against Japan
jointly with the USA.
Hitler <reads):

1:

This is really highly interesting. We must
transmit it to the Italians.

I will see the British Ambassador [Sir Eric Phipps] at
noon today [June 19, 1934]. I will also inform him.

Hitler: Certainly, England and Italy should be informed. 53
Von Biilow's letter, cited earlier, indicates that Hitler maintained an interest
in the Stalin resolutions at least into the fall of 1935. In this letter, von Bnlow
pointed out that "there is a chance that the FUhrer and Reichschancellor might
use, in one form or another, the Vienna 'Secret Reports' in his great Party Day
speech at Nuremberg [September 15, 1935], in which, as it is rumored, he will
be so critically concerned with Soviet Russia.'' 54
The foregoing is all that is known of the documents' use as information on
Soviet foreign policy. The significant points to keep in mind are that the information contained in the documents was carefully checked by a specialist
utilizing the Soviet press and information received through intelligence
channels, that Hitler himself believed in the genuineness of the documents, and
that Hitler did not hesitate to make use of the resolutions to further diplomatic
and political objectives.
There is another dimension that concerns the use of the resolutions by the
Germans which also bears mentioning. It is a definite possibility that the
resolutions were used to make military decisions. Looking ahead to the World
War II period, it is reasonable to speculate that, since Hitler believed the Stalin
resolutions to be genuine, his critical, fateful decision to attack the Soviet
Union, made in 1940, was influenced by the portrait of the Soviet Union contained in the resolutions. The terrible fear which the Soviet leadership felt of the
outside world and which the documents portray vividly could very well have led
Hitler to a fateful misjudgment, the misjudgment that the Soviet Union's fear of
the outside world was matched by a lack of determination with respect to its
own survival. Hitler's belief that the Soviet Union could be speedily defeated
was a major, fatal miscalculation.
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An Overview of the Stalin Resolutions

The Stalin resolutions provide the first sustained, extensive view of policy
formulation at the highest level in Soviet society. Just as the Nixon tapes
provide an inside view of manipulation and application of power at the highest
levels of American society, the Stalin resolutions provide a fascinating picture
of the flow and use of power in the USSR.
In the documents the reader can observe the ways in which the Politburo
made full and careful use of the conflicts among great and small nations to
increase the security of the Soviet state and to further the spread of world
communism. They show the lengths to which the Politburo was prepared to go
to further its own interests, and its extraordinary capacity for tactical
maneuvering, even to the point of sacrificing important claims in the service of
larger priorities.
In the documents the Soviet leaders are revealed as comfortably and
unhesitatingly willing to engage in all sorts of deceptions, both of their own
people and of the outside world, in order to increase and maintain their power
internally and externally. Stalin and the Politburo in no way shrank from
ideological retrenchments on matters sacred to rank-and-file communists,
while maintaining a seemingly immutable public posture.
A particularly fascinating aspect of the documents is the perspicacity with
which Stalin and the Politburo approached many problems of foreign policy.
The careful analyses which they made of ma.ny foreign problems, and the
prophetic gifts they displayed with respect to the coming world conflagration,
are remarkable and worthy of the closest attention.
The resolutions have many important lessons for contemporary political
analysts and ordinary individuals. The present-day leaders of Russia are
products of the Stalin era and learned their political skills, values, norms,
tactics, long-range objectives and ideological outlook during their apprenticeship in the Stalin government. All of these elements, of belief, value
and strategy, continue to be prominent features of current Soviet politics. It is
easy to see in the Soviet Union's maneuverings in Angola and Ethiopia the
earlier Politburo's interest in "aiding the sharpening of the contradictions
among the imperlist powers"ss though, in these cases, the game is played in the
developing nations. The earlier Politburo's strategy and tactics are again very
much alive in Premier Alexei Kosygin's advice to top Arab officials given
during a meeting in Moscow on July 17, 1967. Kosygin observed:
"I have recently learned that an Arab foreign ministers' conference
will soon be held. I wish this conference would set up a subcommittee on
oil. Try to split the ranks of the imperialists on the oil question by supporting one country against another, and follow the same policy on
economic concessions [presumably concessions to exploit oil] for
America and the West in Arab countries.
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"You can create great political problems for them, and you should
make great use of these problems."se
Note the close similarity of Kosygin's observations to a statement made by the
Politburo on October 30, 1934:
The Politburo CPSU (b), remaining invariably faithful to its guiding
principle of sowing maximum discord in the camp of the capitalistimperialist powers, imposes as a categorical duty upon the responsible
Soviet and Party organs as well as upon the individual responsible
leaders who are directly or indirectly concerned with the Saar, that they
aid, in every way, the rise, and as much as possible, the deepening and
the sharpening of the conflict maturing between France and Germany. n
The present massive Soviet intervention in Afghanistan illustrates clearly the
Soviet devotion to norms rooted in opportunism and expediency, a devotion
which has remained unchanged since the 1930s. This devotion to "flexible
norms" (i.e., norms based on opportunism and expediency) is a problem that
has reached crisis proportions in local and international contemporary politics
generally (since politics divorced from values, resting only on interests, is
empty).
The intervention in Afghanistan also illustrates a crucial difference between
the Soviet Union of the Stalin resolutions and the Soviet Union of today. Since
the Soviet Union's terrible fear of the outside world has been removed by her
growth militarily, politically, economically, and scientifically, the Soviet Union
is today, in an important respect, a different kind of opponent. The drive for
security has been replaced by the drive for preeminence. The single-minded
pursuit of invulnerability has been modified by an interest in political adventures. Since this drive and interest are linked with an able leadership with a
grasp of political realities (both legaci~ of the Stalin government>, the nonSoviet world faces a dangerous, difficult situation.
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